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Volume 1, Number 35 


hanks go toToho Films, 
those wonderful folks who 
brought you Godzilla, for our 
fabulous TMT #7 cover, re- 
printed for the many who 
missed that long out-of-print 
issue. 



Before we get into the subject of the issue at cUw, 
there's a matter of grave urgency and impt^tance 
that we feel bears clearing up first. Pertaining .to 
the allegations that during his abortive presidential 
campaign (see TMT #16) Godzilla instructed 
members of his staff to employ "dirty trick” tactics 
in an effort to discredit his opponents, particularly 
Monster Liberatfon Front candidate King Kong, 
the Big G has asserted that there is absolutely no 
truth whatsoever to said allegations. Furthermore, 
in order to remove all doubt from the minds of his 
fans and exonerate himself fully in the matter, 
Godzilla recently relented to intense MLF pressure 
to release heavily-edited transcripts of tapes 
containing several conversations alleged to have 
implicated him in indulging in illegal campaign 
practices. As the Big G himself put it: “They (the 
tapes) prove beyond a shadow of a doubt that at no 
time did the candidate attempt to [inaudible] or 
(unintelligible] for the purpose of [inaudible] the 
campaign then being conducted by a certain 
[expletive deleted] ape. That the MLF should 
choose to level such wild accusations at this late 
date demonstrates exactly what kind of [expletive 
deleted] they really are.” A high-ranking ciodzilla 
spokesmonster added that “the transcripts would 
have made us seem even more guiltless if they’d 
only given us sufficient time to edit them exactly 
the way we wanted.” 

We hope that makes matters perfectly 
[unintelligible]. 

The TMT Shameless Plug Dept, wishes to 
congratulate the following TMT staffers for 
extracurricular activities that have furthered our 
tireless efforts to bring monsters to the masses. 
TMT editor Joe Kane has an' article called 
“Classical Monsters” in which he discusses his 
favorite fright films in the June issue of TOUCH 
Magazine, while TMT Teletype Operator Bill Feret 
has a piece, ‘The Supernatural Joys Of Terror,” in 
the May issue of AFTER DARK on the history of 
the horror film. EIx-TMT Ape (see TMT #14) Jason 
Roberts is currently adding his acrobatic abilities 
and savage grace to the Broadway show 
JUMPERS, on view at the Billy Rose Theater. You 
might also want to check out the May 11 edition of 
the NATIONAL STAR, which features a four-page 
all-monster insert, including a profile of THE 
MONSTER TIMES' moguls, Larry Brill and Les 
Waldstein. And that’s not all. The June issue of 
GALLERY Magazine includes an interview with 
TMT editor Joe Kane and valuable info on TMT and 
the Japanese fright flicks in Mike Jahn’s article, 
‘They Don’t Stay Up Till 3 A.M. For Just Another 
Pretty Face.” We may not be modest, but we DO 
get around. 

As for this issue, we put in the usual long, gruel- 
ing hours of eye-aching research and tireless toU to 
bring you, among other things, a complete history 
of Japanese monsters, a survey of Comicdom's 
reigning occult superheroes. Part The Second of 
LADIES OF THE FRIGHT, a look at some of the 
scream screen’s greatest makeup masters, and 
other items of a vital & relevant nature! 
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MONSTER MAIL: 

Another batch of monstrous missives from TMT readers from all cobwebbed corners 
of the globe. Plus the answer to the TMT Mystery Actor photo from issue 31 ! 


3 


BIGG&CO.: 

Don Fioto explicates the genesis of Japan’s giant monsters, from Godzilla's 
humble debut back in 1955 to Toho’s current terror teams. 


8 


THE MONSTER SCENE HAS RISEN FROM THE GRAVE! : 

And just in time, too, to meet the deadline this issue. The usual exciting 
round-up of the extracurricular activities of monsters in the media. 


9 


RETURN OF THE LADIES OF THE FRIGHT! : 

Being part the second (and last) of Joe Kane’s survey of rampant male chauvinis 
in the horror films— and a few female fiends’ ability to transcend it. 


12 


MASTERS OF THE OCCULT!: 

Comics scholar Howard Phillips surveys the supernatural superheroes of Comicdom.i*» j 
from The Black Knight toZatara the Magician— and everyone twixt the twain. 


15 


GODZILLA MEETS MATCH, BESTS BEAST: 

Godzilla runs into heavy opposition in the form of yet another giant alien 
from outer space in GODZILLA VS. GIGAN, previewed here by Jason Thomas 


16 


ALL-STAR CENTERFOLD! : 

Gracing our centerfold page this issue is a group rendition of Toho’s 

sinister stable of monster superstars— Godzilla, Rodan & the whole gargantuan gang 


18 


BOOKS THAT SHOOK THE WORLD! : 

The Science Fiction Book Club has been supplying the best in sci-fi books 
at modest prices to fans for over 20 years. Jim Wnoroski takes a fond look at the club 


21 


THE TMT LECTURE SERIES OF THE AIR! : 

That’s the odd title of our newest regular feature— a series of informative 
lectures on the horror film presented by college teacher John Tibbetts. 


23 


CHOSEN SURVIVORS!: 

How many films combine nuclear war with the menace of vampire bats? 
CHOSEN SURVIVORS might very well be the first. Read all about it here. 


24 


TICKS IN TIME!: 

That's what our TMT Teletype has come up with once again— the latest reports 
on the progress monsters are making in all phases of the media. 


THE MEN BEHIND THE MONSTERS!: 

y / Behind every successful monster is a good makeup man, as Rob Comorosky points out 
/ in his informative article on Monsterdom’s Makeup Masters, past and present. 




TELL IT TO 
THE EDITOR 


Tothe Editor... 

Just finished your All-Ape issue and thought 
I'd drop a line to you about it. Your article on 
THE PLANET OF THE APES was great, if not 
complete in the stories' details, the article on 
apes in the comics was very good. You made 
one mistake. On page 11, you mentioned a 
brief clash between Lou Costello and an ape in 
a movie called AFRICA SCREAMS. I tried 
looking up the film and found that Bud Abbott 
& Lou Costello never made the film. Lou made 
one film alone, and if wasn't AFRICA 
SCREAMS. 

All in all, the issue was like the rest of your 
issues so far, a work of art! I have read your 
newspaper since it came out and have found 
something that separates you from the rest of 
your field— your horresty. There seems to be a 
lack of it today and I am glad to see it in your 
newspaper. David Jenkins 

Kansas City, Mo. 
Thanks for the encouraging words, Dave. THE 
MONSTER TIMES certainly has no intention of 
adding to (he current honesty shortage: in 
fact, we're so honest we squeak (which makes 
us a bit dlHicult to understand at times, 
particularly in large, noisy rooms). Wa agree 
with all the praise we get, of course, and would 
like our readers to keep it coming. Incidentally, 
Abbot & Costello emphatically DID 'star in 
AFRICA SCREAMS, a 1949 comedy diracted by 
Charles T. Barton ... and you could look it up 


(though apparently not where you looked it up 
before). We were saddened to learn of Bud 
Abbott’s death in April. He was 78 and will be 
missed. Veteran actress Agnes Moorehead 
also passed away in early May. 

Tothe Editor, 

TMT #33 was great! I haven't enjoyed an 
issue of TMT as much as i did #33. And, to be 
honest.- 1 didn't think I'd like it at all. because 
I'm rrot really bananas over apes. 

In a more serious vein, I wonder il you saw 
an article in the Sunday Times a month orso(?) 
ago on the number of films that are never (or 
rarely) released in the metropolitan area. One 
of these is SCHLOCK and another is ARNOLD 
(mentioned earlier in TMT Teletype). ARNOLD, 
by the way, is a Bing Crosby production. 
Another Bing Crosby production that was 
released in July. 1973 and has yet to see 
daylight in the metropolitan area is TERROR IN 
THE WAX MUSEUM with Ray Milland and Elsa 
Lanchester. And what about RAW MEAT (a.k.a. 
DEATHLINE)? Obviously it was screened in 
New York for there was a review of il in the 
November 22, 1973 VILLAGE VOICE. Bui what 
about public release? The movie has even met 
with favorable reviews among critics. It's a 
shame that we have to be the unfortunate 
victims of the movie companies’ financial 
worries (whether or not a film will make S in 
NYC). Let's hope they see, differently in the 
future. Raymond Griffith 

Chester, N.J. 

We'll be keeping our gnarled lingers crossed, 
Ray. We've already run previews of two of the 
films you mention, SCHLOCK (TMT #30) and 
TERROR IN THE WAX MUSEUM (TMT #28) and 
were hoping they’d be out in the Fun City area 
tong ago. Even well-received non-horror films 
tike Robert Altman's THE LONG GOODBYE 
have been withheld from New York release for 
ntonths, and even years. Some have NEVER 
been shown here, and never will be. As for 
RAW MEAT, the rumor is that it wifi eventually 
wind up as the secortd feature on a 4^d Street 
double bill ... not the best of fates, that. 

To the Editor... 

I just finished reading TMT #33, your special 
all apes issue, and was thoroughly delighted 
with all the articles, especially the PLANET OF 
THE APES saga. However, I was enraged when 
I read that Jason Thomas considers the "Dawn 
of Man" segment of 2001 : A SPACE ODYSSEY 
a "great deal of wasted time." I do not claim to 
be quite the authority on cinema apes that Mr. 
Thomas is. but his contemptuous attitude 
toward this beautiful allegory of creation is, to 
me. intolerable and shows extreme narrow- 
mindedness. 

Mr. Thomas stated that the ape-man of 2001 
were "really dumb" until the monolith 


appeared. They were no "dumber"— less intelli- 
gent — than modern. apes; except for certain 
baboons, simians do not use weapons, nor do 
they kill other animals for food. I feel that the 
movie presents the theory that when the ape 
learned these two necessities for survival, he 
became man. It does not ridicule the ape; in 
reality it glorifies il (him) as a creature that had 
developed to its limit without aid. The monolith 
provides the inspiration the man-apes need to 
continue Iheiradvancement. 

This segment of the most monumental film 
of the last decade is not to be dismissed in the 
light-handed manner which Mr. Thomas 
employed in his article. It concerns an 
extremely serious subject— When did ape 
become man? Who controlled the process of 
evolution? — a topic basic to man’s existence. 
Where did we come from? 

I could write pages on this subject (indeed, I 
already have!), but will spare my fellow TMT 
readers such torture. I would like to conclude 
by asking Mr. Thomas to reconsider his view- 
poinl on this topic and to regard the segment in 
relation to the whole. It is not to be dismissed 
lightly, and I am certain if asked, Stanley 
Kubrick would agree with me. 

Pamela S. Johnson 
Port Jervis, N.Y. 
We're sure that Stanley Kubrick would indeed 
agree with you. Even WE would agree with you. 
In fact, probably the only person who 
WOULDN'T agree with you is our own Mr. 
Thomas — but then he hasn't been the same 
ever since the monolith rejected his request to 
pay him a visit ana turn HIM into something 
useful, too. 

Tothe Editor... 

I am sending you this letter in regards to the 
Mystery Man on page 22 of issue #31. I think 
that Bill Ferel is your man! Even if he is not 
(he Mystery Man, I would like you to know that 
the Teletype is one of the best parts o! your 
magazine! 1 am 14 years old, and my birthday is 
on Halloween. 

Your magazine is really great! 

Larry Nelson Jr. 

Columbia, S.C. 

Congratulations, Larry, you’re the first and 
only TMT reader to correctly identify our 
Mystery Man, who is, as you say. our very own 
Titan of the Teletype, Bill Ferel. Your free 
subscription to THE MONSTER TIMES will be 
spewing directly to your door. 

Got a gripe? Somethin’ you want to gel off your 
hairy chest? Or, perchance, a nice note of 
praise for your friendly (lends at TMT? Then 
send them straight to us. Remember: It lakes 
all kinds ... and so do we. Address all 
correspondences to: To the Editor, THE 
MONSTER TIMES. Box 595, Old Chelsea 
Station, New York, New York 10011. 
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Ghidrah, the Three-Headed Monster, might have been the most 
impressive of ail the Japanese giants, but he still couldn't 
best G<^zilla, his trio of fire-breathing heads notwithstanding. 
Aiding the Big G. in this highly competitive scene from 
GHIDRAH. THE THREE-HEADED 
MONSTER (1965) is Mothra, 
another of the many monsters 
covered in Don Fioto’s 
Toho terror tour. 


Or THE NIGHT THEY DROVE OLD TOKYO DOWN BY DON FIOTO 


Godzilla! Mothra! Rodan! Gidrah! Sound 
familiar? Right! They’re the Japanese 
monsters, those long-hibernating beasts 
awakened by atomic explosions or 
spawned by aliens obsessed with taking 
over the Earth. Those giant creatures who 
return again and again to menace, and in 
some cases save, a small planet nestled 
between Venus and Mars. 

Monster films such as GODZILLA, 
KING OF THE MONSTERS have put 
Japanese filmmakers on the map, so to 
speak. Want proof? Alright. How many 


Japanese films can you name that don't 
feature the Big G, Mothra, Rodan, etc.? 
Other than THE SEVEN SAMURAI or 
THE MYSTERIANS (which was sci-fi!), 
not many, I’ll wager. Now name some with 
the monsters. I bet you'll say GODZILLA, 
KING OF THE MONSTERS, RODAN, 
MOTHRA, KING KONG VS. GODZILLA, 
and GIDRAH, THE THREE-HEADED 
MONSTER right off the bat. After a bit of 
thinking you'll say GODZILLA VS. THE 
THING (Mothra), DESTROY ALL MON- 
STERS and MONSTER ZERO. Which 


proves the-point I am attempting to make 
in this paragraph, that giant monsters are 
the Japanese fright filmmakers’ bread and 
butter. 

The Japanese monsters are a unique 
part of science-fiction filmdom. They are 
almost always tremendous in size, they all 
destroy Tokyo and they all are usually 
prehistoric in origin. Some are terrifying, 
and some are downright funny. Some fly, 
some exhale fire, and one, HEDORAH 
(The Smog Monster), lives off pollution. 

GODZILLA’S NUMBER ONE 

The first, and probably the most popu- 
lar (?), Japanese giant is Godzilla. He must 
be the most popular! He’s been in almost 
every Nipponese monster film since his 
birth in GODZILLA, KING OF THE 
MONSTERS (1955). What a film that was! 
Mr. G. rises from the Pacific to create 
havoc in Tokyo. Nothing stops him! 
Bullets, bombs, electricity, NOTHING!! 
Finally, a young scientist, who has created 
an oxygen-destroyer, consents to use his 
invention against Mr. G. The film con- 
cludes with both Godzilla and the scientist 
dying. We all know, however, that our 
hero returns in KING KONG VS. GOD- 
ZILLA, GODZILLA VS. THE THING and 
a host of others, not to mention being 
voted numero uno in a TMT poll. 


When Toho Films unleashed 
GODZILLA back in 1955, they had 
no way of knowing what they had 
wrought. They caught on quickly 
enough, however, when the film 
became so gargantuan a financial 
success that they needed a 
monster-sized safe in which to 
stash the resultant lucre. If the 
fans like ONE giant monster, Toho 
reasoned, they’d LOVE two ... or 
three ... or a dozen ... or a score . . . 
or more. So they quickly dispatch- 
ed director Inoshiro Honda and his 
busy special effects crew to turn 
out a whole series of violent 
vehicles for a monster menagerie 
that featured not only the Big G, 
but Mothra, Gigantis, Rodan and 
other rampaging creatures. Toho’s 
fiendish formula worked so well 
that another Japanese company, 
Daiei, followed in their outsized 
pawsteps and created monsters of 
their own, like Gammera, the 
titanic turtle. Monster movie 
wizard Don Fioto chronicles the 
eerie evolution of the Japanese 
Monsters in the following article. 
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I’ve noticed one thing about Godzilla. In 
his debut, Godzilla was a delight. He was a 
gigantic monster who was virtually inde- 
structible. A radioactive monster who 
breathed fire. A towering colossus who 
really sent chills up your spine. However, 
in a majority of his films of the 60’s, the 
"King of the Monsters" became less 
frightening and more ... lovable!! In some 
films, such as GIDRAH and MONSTER 
ZERO, he even became a hero by defend- 
ing earth! Gone were the terrifying head, 
frightening eyes and razor sharp teeth, to 
be replaced by a head that looked like it 
belonged to a playful Sesame Street mup- 
pet. Where Godzilla once lumbered slowly 
like the awesome behemoth he is, he 
started to run, jump and clap his hands 
(paws) in the most ridiculous fashion! In- 
stead of chilling you. he nearly made you 
laugh. Since Godzilla has so many times 
been covered in depth, enough of him. 


RODAN ARISES 

Seeing the popularity of Godzilla, the 
Japanese created RODAN (1957) [see 
TMT #24 for the full story— Ed). RODAN, 
the winged creature resembling the pre- 
historic Pterodactyl. Rodan and his mate 
(yeah, this one had a girl, but after 1957 
we don’t see her anymore) not only wreck 
Tokyo, but take a tour of the rest of the 
world for good measure, though the 
viewer doesn’t actually see it. Though not, 
in my opinion, of the calibre of GOD- 
ZILLA, RODAN gave us some interesting 
moments. He flew at supersonic speed; so 
fast, in fact, that a jet stream was created 
that destroyed bridges and started tidal 
waves. By simply flapping his wings while 
perched, he created enough force to knock 
down buildings and send trucks flying 
through the air like leaves! Rodan, like 
Godzilla, was killed at the end of the film, 
but, also like Godzilla, he returned in 


Pollution addict Hedorah lacks Godzilla's fancy footwork and comes up a loser in 
GODZILLA VS. THE SMOG MONSTER (1971). 


Beastly Brotherhood : Godzilla, son Minya (blowing smoke rings) and assorted 
friends get together for a typical Monster Island outing in GODZILLA'S REVENGE. 

Toho’s “lovable monster” trend has aroused harsh criticism in some viewers our 
author included. Others contend that monsters should be portrayed as having a full 
range of human emotions— despite the fact that they are NOT humans at all. 


other films, notably GIDRAH, THE 
THREE-HEADED MONSTER and MON- 
STER ZERO. 

MONSTER MOTH 

The next notable Nipponese nicety 
(how’s that for word combination?) was 
MOTHRA (1962). The lowdown on 
MOTHRA is as follows: Two very tiny 
native women, supposedly priestesses of 
an island god, wind up in Japan and in the 
hands of bad guys. They pray for their god 
to come to their aid. A giant caterpillar 
proceeds to arrive in Tokyo (it's always 
Tokyo) from an island and unintentionally 
wrecks a few buildings, towers, etc. The 
caterpillar is, of course, impervious to 
weapons. He weaves a cocoon around a 
tower. Eventually emerging from this 
cocoon is a giant multicolored moth, which 
rescues the priestesses and returns with 
them to the island. 

MOTHRA differed from GODZILLA 
and RODAN in a few distinct aspects. 
While GODZILLA and RODAN were de- 
structive creatures by nature, MOTHRA 
was not. MOTHRA did damage, but 
only while trying to rescue the priest- 
esses. While GODZILLA and RODAN 
were basically dinosaurs who awoke 
suddenly from centuries of sleep, 
MOTHRA pre-existed and was considered 
a god by the inhabitants of an island near 
Japan. While the basis of GODZILLA and 
RfJDAN was prehistoric-monster-versus- 
humanity, MOTHRA had more of a plot. 
Also, MOTHRA was a color film, while the 
other two were black and white. And what 
colors!!! MOTHRA (the moth, not the 
caterpillar) was a beautiful maze of 
yellows, oranges, blacks and others, and 
that alone was well worth seeing. 

MOTHRA, the moth, is killed in GOD- 
ZILLA VS. THE THING, but it leaves be- 
hind two caterpillar children. In later 
films, only one of the caterpillars exists, 
this one becoming the new MOTHRA. 
This MOTHRA joins GODZILLA and 
RODAN in the mid-sixties to battle the 
next personality we’ll discuss. 


MONSTER. With the monster GHI- 
DRAH, the Japanese obviously tried to 
incorporate parts of GODZILLA and 
RODAN with some added attractions, and 
were they ever successful! They gave 
GHIDRAH Godzilla’s immense size and 
his incendiary breath (times three), 
Rodan’s power of flight, added two extra 
heads and made him alien to Earth. If they 
(the Japanese) hoped to create a real 
world-beater, they couldn’t have done a 
better job. What they also did was lay the 
foundations for the good-monster-versus- 
bad-monster plot that was to be present in 
numerous future monster flicks, as well as 
capitalize on the monster-vs.-monster 
theme they had already established in 


These fire-breathing beasts starred in MON- 
STER FROM A PREHISTORIC PLANET (1967), a 
Japanese giant monster film produced by 
neither Toho nor Daiei, but by a third creature 
company— Nikkatsu. The film’s original title 
was GAPPA— TRIPHIBIAN MONSTER, before 
being changed for American television distribu- 
tion. 


THREE-HEADED HORROR 


GHIDRAH, THE THREE HEADED 
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KING KONG VS. GODZILLA and GOD- 
ZILLA VS. THE THING. But before we 
continue, the GHIDRAH story. 

A strange meteor lands in Japan. 
Scientists go to investigate. Meanwhile, 
Godzilla appears in one place, Rodan in 
another, and soon they meet and do battle. 
Eventually, the meteor unleashes upon 
the world GHIDRAH. THE THREE 
HEADED MONSTER! GHIDRAH, the 
fire-breathing dragon from Mars (or was it 
Venus?) who can fly and is indestructible. 
GHIDRAH goes around destroying 
things. MOTHRA gets into the act. Some- 
one suggests the idea that MOTHRA stop 
GODZILLA and RODAN from fighting 
each other and join him against the alien 
GHIDRAH. This eventually comes about, 
and the battle begins. They don’t kill 
GHIDRAH, however. He just flies off, 
beaten, to fight another day in MONSTER 
ZERO. 

MAKING MONKEYS 

OUT OF MONSTERS 

In my opinion, it was with GHIDRAH, 
THE THREE-HEADED MONSTER that 
the Japanese giants like GODZILLA, 
RODAN and MOTHRA started to get 
ridiculous. In one scene, MOTHRA tries to 
convince GODZILLA and RODAN to join 
him against GHIDRAH. The Japanese are 
trying to make us believe that the 
monsters are actually conversing! In the 
same scene GODZILLA roars an answer 
to MOTHRA. MOTHRA's two priestesses 
say, in unison, "Godzilla!!! Watch your 
language!!’’ Now really, what monster fan 
would believe that monsters use profan- 
ity, let alone speak! And GODZILLA, of 
all monsters!!! Ridiculous! Beginning with 
GHIDRAH, the Japanese giants became 
too "human" to be believed. From GHI- 
DRAH on, the Japanese giants have been 
depicted as thinking creatures with some 
feelings yet! See some of the Japanese 
monster films of the late 60’s, you’ll see 
what I mean. A sign that the Nippons are 
trying to rectify this, however, is evident 
in GODZILLA VS. THE SMOG MON- 
STER. But we’ll get to that in a minute. 

In any article on Japanese films, there 
simply must be some mention of the 
MYSTERIANS, so here it is. The 
Japanese released this now classic film in 
1959. The film is about aliens who come to 
Earth to take (get this!) our women! 
However, that isn’t the main point of the 
film. The main point, or I should say 
highlight, of the film is the special effects 
work. In the uncut version, the special 
effects for THE MYSTERIANS are fan- 
tastic, a must for special effects freaks! 
The film has giant robots, deadly rays, 
weird alien spaceships, you-name-it! If you 
get the opportunity to see it on some late 
night movie, do so. You won’t be sorry. 
Now. on to HEDORAH. 

SMUG MONSTER 
VS. SMOG MONSTER 

In the most recent of the Japanese 
monster films to date, the Nippons unveil 
their newest creation. The film? GOD- 
ZILLA VS. THE SMOG MONSTER! The 
creation? HEDORAH! HEDORAH. the 
creature of sludge, slime, garbage, gunk, 
and what have you. HEDORAH, the only 
thing on Earth that would be overjoyed to 
see the world more polluted than it 
already is! 

In SMOG MONSTER, the Japanese 
created a creature that lives on and grows 
from pollution. As he absorbs the 
pollutants from smokestacks, etc., he 
grows and grows. In his quest for 
contamination, however, HEDORAH is 
systematically ruining Japan and putting 
an end to all its inhabitants. Of course, this 
can’t be allowed to continue. In America 
you would summon Superman. In Japan, 
you summon GODZILLA! GODZILLA 
comes forth and fights a host of battles 
with HEDORAH all over Japan. It 
seemed to me that he lost most of them, 
too. In the end, however, guess who wins 
out. 

As I mentioned earlier, it is with GOD- 
ZILLA VS. THE SMOG MONSTER that 
the Japanese seem to be attempting to 
bring back the monsters AS monsters, not 
as fools. In the flick, GODZILLA is more 
of the monster he once was. He is still the 
defender of Earth, but he is no longer 
lovable or playful. In SMOG MONSTER, 
he is all business. Let’s hope he stays that 
way in future films. 



Japan's Mighly Monster Menagerie: Seen here, from lop to bottom, in all their violent glory, are RODAN, preparing for imminent 
Baragon and Gammera, set to do battle in WAR OF THE MONSTERS (a.k.a. GAMMERA VS. BARAGON), a 1966 Oaiei opus and « 
several starring Gammera; and YOG, MONSTER FROM SPACE, an alien amoeba who starred In the 1969 Toho film of the same name, 
least you won’t have to worry about running into any of these monsters in a dark alley— they’re much too big for that. They have, howeii 
been known to STEP on dark alleys in their lime. 


page 6 


The Monster Times 











The Monster Times 


page 7 



HEDORAH is a fascinating possibility 
as a returnee in future films, with a host of 
destructive capabilities. He was destroyed 
at the end of SMOG MONSTER, but that 
never stopped the Japanese before. I can 
think of at least five plots that can be 
based on HEDORAH. How about 
HEDORAH teeming up with GHIDRAH 
against GODZILLA and company??? Let’s 
wait and see. 

One wonders if the Japanese are 
making a comment on the state of the 
environment with GODZILLA VS. THE 
SMOG MONSTER. Many times one gets 
the feeling that, either intentionally or 
unintentionally, they are saying that 
pollution must stop before it gets out of 
hand. But then we all know that, now 
don’t we'?‘?'?“?? 

Well, there you have the basic Japanese 
monsters, the monsters that made Japan 
famous. The giants who have carved their 
niche in sci-fi filmdom. 


Before we close, a comment or two on 
the other, less notable Japanese monsters. 
The supporting characters for GOD- 
ZILLA and company. 

MINYA: GODZILLA’S son (no kidding!) 
The little monster doesn’t do justice to 
Pop, though. 

ANGURUS: Also known as ANZILLA. 
He was the other monster in GIGANTIS, 
THE FIRE MONSTER. Whatever hap- 
pened to him? 

EBIRAH: The giant lobster who mas- 
queraded as the sea monster in GOD- 
ZILLA VS. THE SEA MONSTER. 
GODZILLA showed him who was boss! 

VARAN: Made his debut in VARAN, 
THE UNBELIEVABLE, then went into 
semi-retirement. I, for one, liked him. 

GAPPA: The Japanese version of 
GORGO. That’s all I know. 

GAMMERA: The giant, fanged turtle. 
Attacked Tokyo like everyone else, then 
retired. 

ANULIS: A giant armadillo who put in 
a guest stint in DESTROY ALL MON- 
STERS. 

BARAGON: Apparently there are two 
of them. One is a horn-nosed monster that 
flies. He was released from the earth’s 
crust to fight the Japanese Franky in 
FRANKENSTEIN CONQUERS THE 
WORLD. He lost! The other, which doesn’t ^ 
resemble the first, makes appearances in 
those gang monster films like DESTROY 
ALL MONSTERS. 

GARGANTUAS: These two giant, 
man-like uglies made one film, THE WAR 
OF THE GARGANTUAS. A so-so wrest- 
ling match. 

There are others, but I can’t think of 
them right now. My apologies to them. In 
conclusion, an almost complete checklist of 
Japanese monster films. (Dates are main- 
ly U.S. release.) 

GODZILLA, KING OF THE MON- 
STERS (1955) 80 min. Directed by Terry 
Morse and Inoshiro Honda. Starring God- 
zilla, Raymond Burr, Takashi Shimura, 
Momoko Kochi. 

RODAN (1957) 70 min. Directed by 
Inoshiro Honda. Starring Rodan, Kenji 
Sawara. Yumi Shirakawa. Akihiko Hirato. 

GIGANTIS, THE FIRE MONSTER 
(1959) 78 min. Directed by Motoyoshi Oda 
and Hugo Grimaldi. Starring Gigantis, 
Hiroshi Koizumi, Setsuko Makayama, 
Mindru Chiaki. 

THE MYSTERIANS (1959) 85 min. 
Directed by Inoshiro Honda. Starring 
Kenji Sawara, Yumi Shirakawa, Momoko 
Kochi. 

MOTHRA (1962) 100 min. Directed by 
Inoshiro Honda and Lee Kresel. Starring 
Mothra, Franky Sakai, Hiroshi Koizumi, 
Emi Itoh, Yumi Itoh, Jelly Itoh. 

VARAN, THE UNBELIEVABLE 

(1962) 70 min. Directed by Inoshiro 
Honda. Starring Myron Healey, Kozo 
Nomura, A. Sonoda, Varan. 

KING KONG VS. GODZILLA (1963) 90 
min. Directed by Inoshiro Honda and 
Thomas Montgomery. Starring King 
Kong, Godzilla. Michael Keith, James 
Yagi. 

GODZILLA VS. THE THING (1964) 90 
min. Directed by Inoshiro Honda. Starring 
Godzilla, Mothra, Akira Takarada, Yuriko 
Hoshi. 


%W 


Noriaki Yuasa. Starring Gammera. Brian 
Donlevy, Albert Dekker, John Baragrey. 

FRANKENSTEIN CONQUERS THE 
WORLD (1966) 87 min. Directed by 
Inoshiro Honda. Starring Baragon, Nick 
Adams. Tadao Takashima, Kumi Mizuno. 

KING KONG ESCAPES! (1967) 96 min. 
Directed by Inoshiro Honda. Starring 
King Kong, Akira Takarada, Mie Hama, 
Rhodes Reason, Linda Miller. 

WAR OF THE GARGANTUAS (1967) 
88 min. Directed by Inoshiro Honda. Star- 
ring Russ Tamblyn. Kumi Mizuno, Kipp 
Hmullon. Ken n Saw ar.i 


SON OF GODZILLA (1967) 86 min. 
Directed by Jun Fukuda. Starring God- 
zilla, Minya, Tadao Takashimi, Akira 
Kubo, Beverly Maeda. 

DESTROY ALL MONSTERS (1968) 89 
min. Directed by Inoshiro Honda. Starring 
Godzilla, Ghidrah, Minya, Mothra, Rodan, 
Baragon, Speiga, Varan, Akira Kubo, 
Kenji Sawara. 

GODZILLA VS. THE SMOG MON- 
STER (1971) 85 min. Directed by Yoshi- 
mitsu Banno. Starring Godzilla, Hedorah, 
Akira Yamauchi, Toshie Kimura. ■ 


GHIDRAH, THE THREE-HEADED 
MONSTER (1965) 85 min. Directed by 
Jun Fukuda. Starring Godzilla, Ebirah, 
Akira Takarada, Toru Watanabe. 


MONSTER ZERO (1965) 96 min. 
Directed by Inoshiro Honda. Starring 
Godzilla, Ghidrah, Rodan, Nick Adams, 
Akira Takarada. 


GODZILLA VS. THE SEA MONSTER 
(1966) 85 min. Directed by Jun Fukuda. 
Starring Godzilla, Ebirah, Akira Taka- 
rada. Toru Watanabe. 


GAMMERA (1966) H8 min. Directed bv 


Mothra and the Japanese 
King Kong have both tried 
their paws at defeating 
Godzilla (bottom). Mothra 
also aided the Big G. i 
fight against Ghidrah and 
also chipped in during the 
monster melees in DE- 
STROY ALL MONSTERS. 
The Toho Kong starred in 
two films. KING KONG VS. 

GODZILLA and KING 
KONG ESCAPES, and 
actually beat (he Big G. in 
the former film ... but only 
in (he version released in 
this country. In the original 
Japanese film, Godzilla 
emerged victorious ... and 
that’s (he version we at 
TMT accept. 
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DRACUUUVES! 


DRACULA LIVES, but it's anything but a vampire, Instead. 
DRACULA is the title of 12 new magazines diieet from 
England. Each issue is in lull color throughout the book, 
featuring the art of such Spanish greats as Esteban Marolo 
.who does the character WOLFF), Enrich Sic and J.M. Bea. 
These 12 books contain art like you've never seen belore in 
your tile! And the color is superbly done. All on heavy canJ- 
board'like stock to insure long readability. 

All these 'books are in English text, meant tor the British' 
Isles, but imported by THE MONSTER TIMES lor TMT 
readm. There are 12 issues of these lull color extrava- 
ganzas. They can be purchased in lots of six. In lots of 
twelve or individually. A "must have” addition to your comic 
art library. The greatest barbarians and the prettiest ladies 
inhabit these magazines. 




DRACULA 3. 
SI plus 25c 


DRACULA 1 

(including a free color poster), 
^1 plus 25c 


DRACULA 2, 
$1 plus 25c 


DRACULA S, 
$1 plus 25c 


SET OF DRACULA 1 tttru 6, $7 (save 50c) 



DRACULA7, ORACULA8. 

S1 plus 25c $1 plus 25c 



DRACULA11, DRACULA12. 

S1plu$2Sc $1 plus 25c 


SET OF DRACULA 7 ttttu 12, $7 (seve 50c) 
COMPLETE SET OF DRACULA1thni12.$12.S0(saw$2.59) 












In keeping with the current revival 
of things macabre, all the eerie 
ephemera that’s been appearing 
lately in places where madmen 
normally fear to tread will be duly 
reported in this irregular column. 
THE MONSTER SCENE ... 
brought to you by your friendly 
fiends-in-the-field at TMT. (... 
listen for the sound of applause.) 


message, we must say that we find it 
somewhat demeaning to the great 
King Kong to associate him with our 
current president. On the other paw, 
we're pretty sure that our simian 
friend would forgive the unkind 
comparison on this occasion, since 
it's all being done to make a point 


worth making. Incidentally, there's 
absolutely no substance to the rumor 
that several crack bacteriologists 
were discovered in a secret plot to 
inject Mr. Nixon with a germ of truth. 
We have no idea how such stories get 
started, or for what purpose, or why 
we bother to repeal them here. 


NUMISMATICS IN THE NEWS 


Know what? 

The International Numismatic 
Agency announced recently that it 
will distribute a new series of 6 silver 
and bronze bars, HEROES OF THE 
COMICS, commemorating Superman, 
Batman & Robin, Wonder Woman, 
The Phantom, Mandrake the Magi- 
cian, and Flash Gordon. According to 
that company, the "new fully licensed 
and authorized bars contain one 
ounce of Pure Silver or Bronze and are 
struck in Gem Proof Quality.” The 
bars are available individually or as a 
complete six-piece set in a "deluxe 
presentation chest with matching 
serial numbers.” The bars are being 
offered to collectors at prices of 


S15.00 lor the Silver or $6.50 for the 
Bronze until June 5, 1974, when they 
will be nationally advertised at $18.00 
and $7.00 respectively. Orders are 
now being accepted by International 
Numismatic Agency. 95 Prince 
Street, New York City, New York 
10012 lor individual bars or complete 
sets. Checks, money orders, or 
charges to BankAmericard, Master- 
charge or American Express are 
accepted, with New York residents 
required to add appropriate sales 
taxes. Those ordering individual bars 
are required to include $.75 per bar for 
postage, handling and insurance. 

So now you know. 


UZARDS'LAST LEAP 


Little Orphan Annie's blank, eyes 
widen in terror as David Carradine 
springs from a TV set to deliver a fatal 
karate-chop in this unlikely cover 
illustration appearing on the May S, 
1974 edition of the normally staid 
NEW YORK TIMES MAGAZINE. The 
cover art referred to an article by John 
Culhane entitled "Leapin' Lizards! 
What's Happening To The Comtes?” 

Among the many items covered in 
Cuihane's long piece is the relation- 
ship between the rise of TV adventure 
shows and the decline of the syndi- 
cated action comic strips— strips like 
SMILIN' JACK. TERRY AND THE 
PIRATES and. of course. LITTLE 
ORPHAN ANNIE herself. Incidentally, 
the current plan calls lor the syndica- 
tion ol Annie reruns to cash in on the 


nostalgia craze, but no new Annie 
strips are scheduled to appear in the 
luture. Which means that Americans 
will never again thrill to things like 
Annie's wartime Christmas Eve 
Prayer; “Bless Uncle Spike and 
Auntie Sally ... and bless 'Daddy' ... 
and all our men out there ... whose 
courage makes it possible for 
millions o' us kids to grow up here in 
decency and PEACE!” To which 
patriotic war profiteer Daddy War- 
bucks, making his way with Punjab 
and the Asp through a “Jap-infested 
jungle," responds: "Christmas Eve! 
Back home she’ll be saying her 
prayers ... From Herod to Hitler and 
Hirohito! But the prayers of all the 
Little Annies are greater than all the 
Herods of all time!” 

Never again. 


KING CON 

This Jules Feilfer strip appeared on 
the front page ol the April 25, 1974 
issue of the VILLAGE VOICE and, 
while we agree to a monster with its 


REVIVAL 


With its vivid depiction of a goggled 
(lying ace giving heck to an unspeci- 
fied enemy of America via his 
flame-spitting machine guns, the 
above illustration looks tor the world 
like it was lifted Irom the cover of a 
vintage pulp magazine. Well, that 
may very well be what it looks like, 
but it’s not what it is. What it is is an 
ad for Monarch Carpet Mills that 
appeared in MODERN FLOOR COV- 
ERINGS. a floor-covering trade 
magazine. TMT reader Mason M. 
Aldrich, who brought this ad to our 
eerie attention, informed us that 
Monarch has also employed equally 
elaborate imitation Flash Gordon, 
Tarzan and Western pulp covers to 
peddle their products. Ingenious, 
isn’t it, the way these Americans can 
recycle their own discarded cultural 
artifacts in order to sell current 
commodities? You really have to hand 
it to them ... if not^ they’ll just take it 
anyway. 


SUBURBAN 

DELIGHT 


that are attached to telephones, but 
it's refreshing to see a giant insect 
bugging an American suburb, and 
leaving Tokyo alone for a change. 


These shots appearing in the May 4, 
1974 issue ol RECORD WORLD were 
taken down at the Atlanta, Georgia 
premiere of SON OF DRACULA, 
billed as the "first rock'n’roll horror 
film." After the screening, stars Harry 
Nilsson and Ringo Starr staged a 
press conference, an event that was 
also attended by the “ten best- 
dressed Dracula look-alikes.” As avid 


TMT readers undoubtedly know, SON 
OF DRACULA is NOT the “first 
rock'n'roll horror film.” On the 
contrary, there have been several rock 
shockers, perhaps the least of which 
was THE HORROR OF PARTY 
BEACH (see TMT «30). SON OF 
DRACULA does, however, have a 
strong chance to earn the title of (he 
“(irsi GOOD rock’n'roll horror film." 


No. that's not Mothra disrupting the 
tranquility of this suburban summer 
scene— it's just a common, ordinary, 
average, everyday, run-of-the-mill, 
garden variety caterpillar, blown up to 
improbable proportions by Mad Ave 
ad artists in order to push Davey Tree, 
a tree maintenance outfit. The color- 
fully disturbing ad originally appeared 
in the April 22, 1974 edition of TIME 
Magazine, and we've got to admit that 
it IS pretty effective, something of a 
masterpiece, in (act— replete as it is 
with symbolism, surrealism and other 
heavy artistic stuff. Not only does it 
serve to remind us that there are 
dangerous bugs other than the kind 


Stop the Choin|»! 


TRANSYLVANIA SOUTH 







The Monster Times 





Throughout the Fatuous Fifties, stal- 
wart crews of bland, banal American 
explorers were forever trekking to (a) 
distant planets, and (b) uncharted isles 
where they were constantly discovering 
unexpected tribes of (a) advanced women 
without men, and (b) primitive women 
sans same. Eric Fleming led just such an 
expedition to Venus where he met and 
romanced Zsa Zsa Gabor — the only 
Venusian with a Hungarian accent — in 
QUEEN OF OUTER SPACE. Four years 
prior to that sentimental journey, in 1954, 
Sonny Tufts piloted a similar spaceship 
and crew into outer space where he 
encountered the CAT-WOMEN OF THE 
MOON, only to be greeted by a casual cry 
of, “Welcome to the Moon” from one of the 


“Do you have a special earth girl?” 

Moon Maiden, 
CAT-WOMEN OF THE MOON 


{as usual) scantily-clad lunar ladies. That 
particular group was so sharp that one of 
Sonny’s crewmembers was moved to tell 
one of the Moon maidens, “I have a high 
regard for you— you’re smart, you have 
courage, and you’re all woman." And even 
though that little space epic was poor by 
even the most easygoing of artistic 
standards, it was nonetheless remade in 
1959 as MISSILE TO THE MOON by 
Astor Films ... an outfit that somehow 
managed the difficult feat of failing to live 
up to the dubious quality of the awful 
original. 

Anthony Dexter, whose screen career 
was simultaneously created and destroyed 
by his performance in the title role of the 
disastrous VALENTINO, headed a crew 
that journeyed to Jupiter in 1956 where 
they found the FIRE MAIDENS FROM 
OUTER SPACE, while the DEVIL GIRL 


SHE GODS OF SHARK REEF, a 1958 Roger Gorman quickie, related the story of a lemaie civilization 
visited by a pair of treasure-seeking males. The only positive thing we can say about the tale is that 
Gorman look only 65 minutes to tell it. 


Part II 


BY 

JOE KANE 


has, for that reason, become something of 
a camp classic. The title characters are 
female descendants of the Druids residing 
on the usual uncharted South Sea island 
(in horror films, mapmakers always come 
off as a hopelessly incompetent lot) alive 
with prehistoric monsters (all stock 
footage from earlier, costlier films), a 
breed of strange, menacing “Hairy Men,” 
and flesh-eating plants. An unusually 
bland, banal crew (in this one they could 
only afford four) of wise-guy Americans 
are washed ashore the less than paradisal 
isle to aid the ladies in their fight against 
the bullying “Hairy Men.” In one sequence 
of note, the heroes are stationed in a cave 
loading their firearms in expectation of an 
assault by the hairy ones, when one asks 
the leader of the unit what the battle plan 
might be. “Shoot anything with hair that 
moves,” he is straightfacedly instructed. 
A New York playwright was so taken by 
that particular line that he later used it as 
the title of a play about a lonely film freak. 

A more capable group of warring 
women starred in American-internation- 
al’s THE SAGA OF THE VIKING 
WOMEN AND THEIR JOURNEY TO 
THE WATERS OF THE GREAT SEA 
SERPENT, a 1958 film that narrowly 
beats out Ray Dennis Steckler’s THE 
INCREDIBLY STRANGE CREATURES 
WHO STOPPED LIVING AND BECAME 
MIXED-UP ZOMBIES for Longest 
Horror Film Title honors. Other lost-ladies 
epics included SHE GODS OF SHARK 
REEF (1958), the little-known WILD 
WOMEN OF WONGO (1959), the 
undoubtedly titillating NATURE GIRLS 
ON THE MOON {I960) and the obscure 
MERMAIDS OF TIBURON (1962). One of 
the more recent films to employ the lost 
female civilization plot was WOMEN OF 
THE PREHISTORIC PLANET, which 
shared a double bill with NAVY VS. THE 
NIGHT MONSTERS back in 1966. In that 
one, a space crew that included Wendell 
Corey and the ubiquitous John Agar 
among its members, returned to Earth 
after a 30-year flight to find tribes of 
prehistoric women roaming about. Like 
the all-women planet films, the all-female 
island numbers reinforced the staunch 
sexist belief that any four or five males 
could straighten out whatever problems 
might face a whole female culture, and 
usually in 75 minutes or less. 


The less-than-lovely face of THE QUEEN OF OUTER SPAGE Is rudely exposed by spaceman Erie 
Fleming in a climactic scene from that 1958 camp classic. Not only was the Queen cruel and ugly, 
but intelligent, too ... and THAT, the Earthmen reasoned, was going just a little TOO far. 


LADIES IN THE LAB 

While fright filmmakers have long since 
reached the point where they’ll turn a 
woman into a monster as soon as ogle her, 
they're still reluctant to turn one loose in a 
fully-equipped, up-to-date mad doctor’s 
lab. Male mad doctors and psychotic 
scientists have been the mainstay of 
literally hundreds of horror films, but mad 
ladies are rarely granted access to that 
kind of technological power. Sure, they 
can sink their feminine fangs into unwary 
male necks and otherwise bite, claw, 
murder and maim hapless men, but the 
thought of a woman having the sinister 
influence of a Dr. No or even a Dr. Frank- 
enstein is apparently too scary to consider 


As is well known by one and all 
alike, there are all kinds of ladies 
living in this world of ours. There 
are Ladies of the Night, Ladies of 
the Right (the D.A.R., for example) 
and even Ladies of the Fight (like 
the myriad women’s lib groups). 
But there’s only one group of 
ladies that interests TMT ^itor 
Joe Kane, and that’s the Ladies of 
the Fright. In this, 


concluding installment of his 
female fiends series, our creature 
critic focuses what remains of his 
ever-eroding attention on females 
from outer space, lost ladles, 
cat-women, matronly maniacs and 
of the screen’s most 
ms.’s. 


FROM MARS had to come down to earth 
to meet her match in 1954. FIRE 
MAIDENS sported a nice classical score 
on the soundtrack, which made it worth 
listening to, but not watching. VOYAGE 
TO THE PLANET OF PREHISTORIC 
WOMEN (1966) had space travelers 


stranded on Venus (again) in the company 
of the title characters in a film that 
combined the outer space and primitive 
motifs. That film is of some interest to 
cinema historians because it marked the 
directorial debut of Peter Bogdanovitch, 
who has since gone on to bigger and 
infinitely better things with films like 
THE LAST PICTURE SHOW and 
PAPER MOON. Bogdanovitch also 
narrated the film, described by the few 
who've seen it as one of the worst ever 
made. Little wonder then that Peter 
prefers to cite the more successful 
TARGETS as his first film. 

Plot variations from film to film within 
this subgenre were generally nil. The 
gallant gringos would simply stagger the 
space ladies with their manly charms and 
American know-how, rescue them from 
whatever peril they happened to be 
facing, and the females in question would 
be summarily wooed and won. And these 
were ADVANCED women, mind you. 

LOST LADIES 

Explorers didn’t even have to leave the 
planet to visit the MESA OF LOST 
WOMEN (where mad scientist Jackie 
Coogan was hard at work creating a race 
of “superwomen”) in 1952, or the ISLAND 
OF LOST WOMEN in 1959, or the 
UNTAMED WOMEN in 1952. UN- 
TAMED WOMEN in particular managed 
to hit depths of ineptitude rarely attain- 
able even in a cheap ’50s fright film and 
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... even in a horror film. 

This is especially surprising in a genre 
that has, over the years, exhibited so little 
respect for its own conventions, where 
almost any tradition may be overturned 
just to make a film differ, even if ever so 
slightly, from another (vide JESSE 
JAMES MEETS FRANKENSTEIN’S 
DAUGHTER). There have been a few 
minor violations of the lady scientist 
taboo, but nothing of much significance. 
The late Veronica Lake’s last movie role 
saw her as a mad scientist keeping Adolph 
Hitler alive in a 1970 quickie called 
FLESH FEAST, and a girl scientist aided 
and abetted her demented doctor father in 
a 1965 production entitled THE DIABOL- 
ICAL DR. Z (not to be confused with THE 
AWFUL DR. ORLOFF and THE 
HORRIBLE DR. HICHCOCK). But such 
exceptions are exceedingly scarce, partic- 

“How could a bunch of women come 
up with a gizmo like that?” 

Space explorer, 
QUEEN OF OUTER SPACE 

ularly, as I say, in a genre where the same 
stale plots, with minor variations, are 
hauled out for use in film after film. 
Women have been denied the basic 
powers that should rightfully accompany 
true scientific madness. ““ 


psychological suspense films and then 
releasing them under sensational and 
(fortunately) misleading titles. The CAT 
PEOPLE was a typical Lewton outing, 
centering around a sexually repressed 
young Serbian immigrant girl’s belief that 
she suffers from a hereditary curse 
capable of turning her into a homicidal 
panther should her illicit erotic passions 
be aroused. The film focused far more on 
the lady’s (played by Simone Simon) 
imprisonment in her cage of sexual fear 
and her efforts to break free of her bonds 
than on any supernatural elements, at no 
point insisting that the feline transforma- 
tion was a literal one. Ms. Simon, married 
in the film to a bland American architect 
(Kent Smith), projected a believable sense 
of sexual tension and her performance 
ranks as one of the more subdued portray- 
als of female psychotics. The cat-woman 
theme proved popular enough to be 
worked into an equally misnomered 
sequel, CURSE OF THE CAT PEOPLE 
(1944), and later saw service in a British 
film. THE CAT GIRL (1957), about 
another woman who believed she labored 
under a similar curse, while yet another 
troubled woman was reincarnated as a 
panther in a 1961 Mexican monster movie 
called MY WIFE IS A PANTHER. For 
the sake of variety, a 1969 Japanese pro- 
duction, HAUNTED CASTLE, reversed 
the process by having a cat turn into an 
evil woman. While the cat connection was 
an international one, only the first of these 
films succeeded in conveying the rigors of 
a woman burdened by sexual guilt and 
aggression fantasies in a male-dominated 
society that would sooner commit her than 


This fungus monster from the UNKNOWN 
TERROR (1957) has the hair of a woman and the 
hands of a man, and we’ve yet to determine to 
which sex the ungainly creature rightfully 
belongs. It’s not very likely that either sex will 
step forward to claim him ... or her . . . either. 


Indeed, while women have served as 
the love interest part of the usual scien- 
tific teams out to defeat the monster of the 
moment, they were, even as late as the 
'50s, habitually greeted by gaping male 
maws uttering lines like, “You men you’re 
Dr. Johnson!? Somehow I was expecting a 
much older man...” (cut to male gaze 
descending to fulsome female form) “...I 
mean, that is, er...” Only in the current 
rash of Oriental Kung Fu epics have 
females been presented as right-on 
wonderwomen, but then again, we all 
know what a sneaky way to do battle all 
that Kung Fu stuff is. In Mexico, where 
pulp films thrive, action actresses have 
found work in the Wrestling Women 
series (WRESTLING WOMEN VS. THE 
AZTEC MUMMY, WRESTLING 
WOMEN VS. THE MURDERING 
ROBOT), films featuring hefty heroines 
giving hell to male chauvinist monsters. 
But that’s hitting south of the border. Up 
here we’re still too scared of our women- 
folk to want to watch them carry on that 
way. 

DERANGED DAMSELS 

The potential of women to behave 
psychotically has never been questioned 
by horror filmmakers. One of the first 
films to deal somewhat seriously, while 
still remaining within the bounds of the 
genre, with just such an unhinged lady 
was Val Lewton’s CAT PEOPLE, released 
in 1942. Lewton, a talented producer 
working for the RKO assembly line, had a 
habit of creating quiet quasi-supernatural 


admit curative defeat. 

Rarely have the madwomen of the 
movies had the opportunity to skulk about 
fog-cloaked streets flashing glinting 
knives ala Jack the Ripper and his ilk. 
More often they’ve been content to stay at 
home and dispatch hulking male minions 
to do their dirty work, as the Spider 
Woman did in a pair of ’40s films, or wait 
until a likely victim happened to stumble 
into their domain. With WHATEVER 
HAPPENED TO BABY JANE? (1962), 
director Robert Aldrich introduced a new 


'T like the dark. It’s friendly!” 
Simone Simon, CAT PEOPLE 


variety of female fiend— the matron 
monster — in a film that fashioned a new 
subgenre devoted solely to exploiting the 
real and/or imagined psychoses of middle- 
aged women. While BABY JANE was a 
fairly fresh suspense film that made 
unlikely horror film stars of Bette Davis 
and Joan Crawford, most of its imitators 
were tasteless excursions preying primar- 
ily on a male fear of aging women. Once 
women “lose” their sexual appeal — with- 
out having the grace to discard the accom- 
panying sexual appetites— they become, 
to some men, mysterious and vaguely 
threatening figures, particularly to men 
who’ve understood women only physical- 
ly, if at all. Shorn of their erotic allure, 
such women seem to some men to change 
into quite another animal, one that can 
grow to resemble something almost, well 
... almost human. The psychic uncertainty 



Once a bad but beautiful trapeze artist out to do 
a well-heeled circus midget, Olga Baclanova is 
reduced to a legless, bird-like apparition by a 
band of avenging FREAKS in Tod Browning’s' 
oltbeat 1932 thriller. Olga’s treatment was 
perhaps the most brutal ever shown In a horror 
film before the onslaught of the blood’n'gore 
movies some 30 years later. 


experienced by some women undergoing 
the aging process minus much male 
sympathy leads to many nervous break- 
downs and unsettling bouts with 
previously caged emotional demons. Films 
that show such women, greatly exagger- 
ated, of course, to meet reel life specifica- 
tions, embarking on orgies of violent 
revenge that send many a male head 
rolling would doubtless appeal to a certain 
segment of the female audience as well. 

Several actresses whose careers had 
declined in direct proportion to their loss 
of cinematic sex appeal found work in 
these generally vile vehicles. After 
playing BABY JANE, Bette Davis 
returned to enact similar roles in THE 
NANNY, DEAD RINGER, and the 1965 
production of HUSH, HUSH. SWEET 
CHARLOTTE (whose original title was, 
not unexpectedly, WHATEVER HAP- 
PENED TO COUSIN CHARLOTTE?) 
Joan Crawford reappeared as an ex-axe 
murderess who believed herself to be the 
cause of a new outbreak of decapitations 
in STRAIT-JACKET (1963); Tallulah 
Bankhead came out of retirement to essay 
the part of a crazed lady in the British 
DIE! DIE! MY DARLING (1965), which 
also featured a young Donald Sutherland 
as her slow-witted hunchbacked hench- 
man. WHATEVER HAPPENED TO 
AUNT ALICE? (1969) had Geraldine Page 
as the madwoman, while a Baby Jane-type 
rivalry flared between Debbie Reynolds 
and Shelley Winters in WHAT’S THE 
MATTER WITH HELEN? (1971). More 
recent films like YOU’LL LIKE MY 
MOTHER (1972) are carrying on the tradi- 
tion, but not without being answered by 
other films like HAPPY MOTHER’S DAY, 
LOVE GEORGE (1973), in which a dement- 
ed son pursues his mom with a variety of 
blunt instruments in hand. As is usual in 
horror films, endless xeroxes are made 
from an original stamped with different 
but derivative titles, and released for 
short, saturated runs. The horror movie 
motto of ‘Speak softly and carry a big 
schtick’ continues to prevail. 

HATE CONQUERS ALL 

Check out the roster of horror film stars 
and you’ll find Lon Chaney, Boris Karloff, 
Bela Lugosi, Lon Chaney Jr., John 
Carradine, Vincent Price. A more complete 
list might include the likes of Glenn 
Strange, Rondo Hatton, George Zucco, 
Dwight Frye, and recent British additions, 
Peter Cushing and Christopher Lee. Still, 
a sharp-eyed reader will see there’s not a 
lone lady on the list. Of course, there are 
plenty of perennial monster VICTIMS you 
could name, they have come and gone in 
great profusion— Fay Wray in the ’30s, 
Evelyn Ankers in the ’40s, Faith 
Domergue, Beverly Garland, Peggy 
Castle and many others in the ’50s. 
Although Fay Wray is probably the name 
most synonymous with the monster movie 
(try to say the name without conjuring up 
images of apes on the Empire State Build- 
ing), all of the above ladies have been 


harassed by more than their fair share of 
fiends. Indeed, Evelyn Ankers holds the 
record for being the most prolific horror 
heroine of them all, having spent a good 
part of the forties being chased (though 
ever chaste) by just about every monster 
on the Universal Studio lot. Within a few 
years’ span, she found herself being hotly 
pursued by the Wolf Man (Lon Chaney 
Jr.) in THE WOLF MAN, the Son of 
Dracula (Lon Chaney Jr.) in THE SON OF 
DRACULA, and the Frankenstein Mon- 


“You too can feel the joy 
and happiness of hating.” 
Barbara Steele to male victim, 
BLACK SUNDAY 


ster (Lon Chaney Jr.) in THE GHOST OF 
FRANKENSTEIN. In fact. Evelyn got 
almost as much work as Lon Chaney Jr. 
and certainly proved herself to be a good 
deal faster afoot than he on more than one 
occasion. 

But if you tried to name true female 
counterparts of male monster personali- 
ties, chances are you’d come up empty- 
handed. A really extensive list of movie 
monsters might have Gale Sondergaard 



Fresh from portraying the DAUGHTER OF DR. 
JEKYLL. Gloria Talbott moved on to play the 
distaff half of a radically mixed marriage in I 
MARRIED A MONSTER FROM OUTER SPACE 
(1958). Her shirtless, gruesome groom, played 
by Tom Tryon, expires shortly after discovering 
emotion— a late that awaits all too many marital 
partners. 
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she’s known primarily for her perform- 
ances as the title character in THE 
SPIDER WOMAN (1944) and THE 
SPIDER WOMAN STRIKES BACK 
(1946) — hardly enough to merit a title like 
“Queen of the Horror Film” or some 
equally insipid studio tag. Vampira, a 
featured player in cheap ’50s fright flicks 
like PLAN 9 FROM OUTER SPACE, 
didn't exactly become a household name 
either. British actress Barbara Shelley 
found frequent employment playing 
vampires, cat-g^ls and Gorgons— mostly' 
for Hammer Films— but she never became 
really strongly identified with such roles. 

It wasn't until the early sixties that 
womankind could lay claims to having a 
real horror star of its own ... when 
Barbara Steele came along, Ms. Steele, an 
actress who fled Hollywood to star in 
Italian fright films, won herself a small but 
devoted fan following through her work in 
fUms like BLACK SUNDAY (1960) 
considered by most to be her best). 
NIGHTMARE CASTLE (1965), AN 
ANGEL FOR SATAN (1966), and THE 
LONG HAIR OF DEATH (1964). Though 
rarely does she get a chance to speak the 
same language as her European co-stars, 
Barbara’s dark good looks, long black 
tresses, haunting demeanor and laser eyes 
have assured her a soft spot in the morbid 
hearts of many a monster movie buff. 
She’s also a fine actress: her eyes alone 
are capable of communicating so intense a 
sense of contempt that some male viewers 



No, this shot from UNTAMED WOMEN doesn't 
necessarily depict a lady Ii2ard. In tact, the shot 
isn't really from UNTAMED WOMEN; it's a 
stock footage still from either THE LOST 
WORLD or ONE MILLION B.C. inserted into 
UNTAMED WOMEN to save on special effects- 

will turn their gaze from the screen, more 
than likely to peek behind them to see 
whose icy talons those are that are eerily 
squeezing their spines. No bones about it, 
this lady really hates you. Whether 
playing vampires, witches, or freshly 
revived corpses, Barbara can terrify with 
the best of them. In Mario Bava’s BLACK 
SUNDAY, she portrayed all three — the 
freshly revived corpse of a vampire-witch 
—in addition to playing a descendant of 
the menace who perfectly resembled the 
former. In this dual role, though, Ms. 
Steele was much more convincing playing 
the scarer than she was essaying the 
scared. 

But even a Barbara Steele doesn’t come 
close to achieving the celebrity status of a 
Karloff or Price or a Christopher Lee. And 
even to reach the level she did, she had to 
go to Italy in order to do it. It seems that 
the American monster audience just isn’t 
ready to accept a bona fide lady monster 
superstar. 

LADY MONSTERS MARCH ON 

Over the past few years. Hammer has 
emerged as the chief supplier of female 
fiends, turning out films like their 1965 
version of H. Rider Haggard’s SHE, 
FRANKENSTEIN CREATED WOMAN 
(1967), VENGEANCE OF SHE (1968), 
THE VAMPIRE LOVERS (1970), LUST 
FOR A VAMPIRE (1971), COUNTESS 
DRACULA (1971), TWINS OF EVIL 
(1971) and DR. JEKYL & SISTER HYDE 
(1971), although other companies, both 
domestic and foreign, have contributed 
their fair share of distaff demons to the 
screen. One of the best of the recent 
“deranged damsel” films was Brian 
DePalma’s SISTERS, a movie that 
achieved a successful blend of black 
comedy and straight horror. And a recent 
made-for-TV movie entitled PLANET 
EARTH gave us a glimpse of a future run 
by women who enslave men. 

Though their quality may vary, you can 
be sure that as long as there are guys who 
are willing to shell out two or three bucks 
to have the male chauvinist hell scared out 
of them, there will be ladies on the screen 
to provide them that service. ■ 


THE 
WONDERFUL 
WORLD OF 
I COMIC BOOKS 

■ Phantom Lady's patriotism: "America comes first - even before 
Dad" 

i Gene Tunney and Jack Dempsey pen mash notes to Sensation 
Comics 

i How a Ph.D. psychologist dreamt up Wonder Woman. Its strange 
psychosexual mix 

■ The first Tarzan story : 95,000 words written in longhand on some- 
body else's stationery by a 35-year-old pauper 

• Plastic Man and Hugh Hefner 

I Triumphant researchers unearth a pre-Disney Mickey and Minnie 
Mouse 

■ It came from Lafayette Street : the birth of Mad 

I Comics Code Authority softens its stand against vampires and were- 
wolves. provided they are "used in the classic manner" 

I Little Orphan Annie’s radio boyfriend: Why Joe Cornstassle was 
created 

I Madam Fatal: here in drag 

I Turnabout is fair play. "The Lonely Dungeon” (Mystery Tales 
— 18) "proves” that the monster created Dr. Frankenstein 

I New York Magazine brings back The Spirit 

I The schizophrenia of the EC symbol: Education Comics (Picture 
Stories from the Bible) and Entertaining Comics (Haunt of Fear. 
etc.) 

I Carl Barks’ life at the Disney Studios: “I was just a duck man — 
strictly a duck man" 

• Radio at its best — the opening chant of Superman 

I Comic book wartime slogan: "Tin Cans in the Garbage Pile Are 
k Just a Way of Saying Heil!’ " 



Well, it wasn’t great literature (gasp!), 
but we all read it. On a lazy summer after- 
noon, the only sound heard in the land 
was the flipping of comic-book pages at 
Pop’s soda fountain, or under the old elm 
tree (remember elms?). 

In The Comic-Book Book, popular cul- 
ture historians Dick Lupoff and Don 
Thompson continue the missionary work 
they began with the justly acclaimed 
pioneer volume, All in Color for a Dime. 
Aided by a crew of outrageously knowl- 
edgeable comic-book buffs and a batch of 
carefully chosen illustrations, they evoke 
the old magic— and also make some pene- 
trating, scholarly, nostalgic and wildly 
funny remarks on those never-to-be-for- 
gotten pleasures of our innocent youth. 

Chockful of vital facts about Young 
America’s favorite reading matter, The 
Comic-Book Book is an entertaining and 
evocative excursion into memory land 
and an important contribution to 
the study of pop culture. 


SAVE 
* 7.95 

off the store price when 
you join the Nostalgia 
Book Club and agree to 
buy 4 Club books or rec- 
ords over the next 2 years. 


NOSTALGIA BOOK CLUB 

5 Main St., New Rochelle, N.Y. 10801 

I enclose $1. Please send The Comte-Book Book by Dick Lupoff and Don Thomp- 
son at no further cost and accept my membership in the Nostalsia Book Club. 
As a member I get to buy Club books and records about our happy yesterdays 
(1920-1955)-movies, radio, early TV. show biz, fads, fun-always at discounts 
of 20% to 39% plus shipping. I get a free subscription to the Club bulletin. 
Reminiscing Time, with data about new Club books & records plus news about 
fellow members and their hobbies EXTRA! Personal service— lust tike 1939. No 
computers! My only obligation is to buy 4 books or records over the next two 
years, from some 150 to be offered-after which I'm free to resign at any time. 
If I want the Selection. I do nothing; it will come automatically about a month 
later. If I don't want the Selection, or I prefer one of the many Alternates. I 
merely let you know on the handy form always provided. I'll be offered a new 
Selection every 4 weeks-13 limes a year. MN-100 
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The following list contains cast & credit 
info on most of the fright films discussed 
in the above article, along with related 
films that escaped mention in the text. The 


LADIES OF THE FRIGHT FILMOGRAPHY 

title is followed by release date, running 
time, director and stars (although info we 
don't know has been omitted — which 
makes sense, when you stop and think 


about it). Space limitations prevent us 
from giving individual synopses oj each 
film: in fact, even this explanatory note is 
running too long, so... 


SPACE LADIES 

CAT-WOMEN OP THE MOON (1954) 64 
,Ti,n Arthur Hillon With Sonny Tufts. 
Victor Jory. Mane Windsor 
FIRE MAIDENS FROM OUTER SPACE 
(1956) 68 min Cy Roth With Anthony 
Dexter. Paul Carpenter. Susan Shaw 
MISSILE TO THE MOON (1959) 78 min. 
Richard Cunha. With Richard Travis. Cathy 
Downs. Gary Clarke. Tommy Cook. 

QUEEN OF OUTER SPACE (1956) 80 min. 
Edward Bernds. Zsa Zsa Gabor, Eric 
Fleming. Laurie Mitchell. Paul Birch 
VOYAGE TO THE PLANET OF PREHIS- 
TORIC WOMEN <1966) Peter Bogdanovilch 
ZETA ONE 11969) 82 min. Michael Cort. 
Wilh Robin Hawdon. James Robertson 
Justice. Charles Hawirey. Dawn Addams 
LOST LADIES 

ISLAND OF LOST WOMEN (1959) 66 min 
Frank Tuttle With Jeff Richards. John 
Simin. VeneliaSlevenson, Alan Napier. 
MERMAIDS OF TIBURON (1962) John 
Lamp. With Diane Webber. George Rowe. 
Timothy Carey 

MESA OF LOST WOMEN (1952) 69 mm 


Herbert Tevos. With Jackie Coogan, Allan 
Nixon. Richard Travis. 

PREHISTORIC WOMEN (1966) 91 min 
Michael Carreras With Carol White, 
Marline Beswick. Michael Latimer, Edina 
Ronay. 

SHE GODS OF SHARK REEF (1958) 65 
min. Roger Corman With Don Durant. Lisa 
Monlell, Bill Cord 

UNTAMED WOMEN |1952) 70 min W. 
Merle Connell. With Dons Merrick. Mikel 
Conrad. Morgan Jones. 

VIKING WOMEN AND THE SEA SERPENT 
(1958) Roger Corman. With Abby Dalton. 
Susan Cabot. Brad Jackson. Jonathan 

WILD WOMEN OF WONQO (1959) 72 min. 
James Wolcott. With Jean Hawkshaw, 
Johnny Walsh, Ed Fury. 

WOMEN OF THE PREHISTORIC PLANET 
(1966) 87 min. Arthur C. Pierce. With 
Wendell Corey, Keith Larsen, Merry 
Anders, John Agar 

CAT WOMEN 

CAT GIRL (1957) 67 mio. Allred 
Shaughnessy. With Barbara Shelley. 


Roberl Ayres. Kay Callard 
CAT PEOPLE 11942) 75 mm Jacques 
Tourneur With Simone Simon. Kent 
Smiih, Jane Randolph. Tom Conway 
CURSE OF THE CAT PEOPLE (1944) 70 
mm Robert Wise With Simone Simon. 
KenI Smith, Jane Randolph, Ann Cailer 
HAUNTED CASTLE (1969) 83 min Tokuzo 
Tanaka Wnh Kojiro Hongo. Naomi 
Kobayashi 

MY WIFE IS A PANTHER ,1961) 85 min. 
Raymond Bailly With Jean Richard, 
SilvanaBlasi 

DERANGED DAMSELS 
BERSERK (1968) 96 mm Jim O'Connolly. 
Dors 

DAUGHTER OF HORROR (1953) 55 min. 
John Parker. With Adrienne Baretl. Bruno 
Ve Sola. 

□IE! DIE! MY DARLING (1965) 105 min. 
Silvio Narizzano. With Tallulah Bankhead, 
Stephanie Powers. Donald Sutherland 
DUNGEON OF HORROR (1962)80 mm. Pat 
Boyetl. With Russ Harvey, Helen Hogan 


GIRLV (1970) 101 mm. Freddie Francis. 
With Ursula Howells. Michael Bryanl, 

HUSH. HUSH. SWEET CHARLOTTE (1965) 
134 mm Robert Aldrich. With Bette Davis. 
Olivia DeHavilland. Joseph Collen. Agnes 
Moorehead 

MANTIS IN LACE (1968) 73 mm William 
Rolsler With Susan Stewart. Steve 
Vincent. 

REPULSION (1965) 105 mm. Roman 

Polanski With Catherine Deneuve. Yvonne 
Furneaux. John Fraser. 

STRAIT-JACKET (1963) 89 min. William 
Castle. With Joan Crawford. Diane Baker. 
Leif Erickson, 

WHAT'S THE MATTER WITH HELEN? 
(1971) 101 mm. Curtis Harrington. With 
Debbie Reynolds, Shelley Winters, Dennis 
Weaver, Agnes Moorehead. 

WHATEVER HAPPENED TO AUNT ALICE? 
11969) 100 min. Lee H. KalzIn. With 
Geraldine Page. Ruth Gordon. Robert 
Fuller. 

WHATEVER HAPPENED TO BABY JANE? 
11962) 132 min. Robert Aldrich. With Belle 
Davis. Joan Crawford. Victor Buonp. 




Times 


Rising from the crystal ball in all his 
green-caped glory is DC’s THE SPECTRE, seen 
here on the June 1974 isste of WEIRD 
ADVENTURE COMICS, a jook written by 
Michael Fieisher and drawn by Jim Aparo. 
Originally appearing back in 1940, THE 
SPECTRE was resurrected in 1966 to resume his 
role as one of the most violent of the occult 
crime-fighters. 


Who can forget that unforgettabfe 
day in 1940 when young Billy 
Batson descended the steps 
leading into an abandoned subway 
station— for a ride, just for a 
ride— when whom should he 
happen to chance to encounter but 
an ancient magician, a wizened 
wizard who went by the name of 
Shazam, and who, in a fit of super- 
natural generosity, endowed young 
Bill with occult powers and 
transformed him into CAPTAIN 
MARVEL? Well, ever since that 
momentous event transpired, all 
manner of occult superheroes have 
been righting wrongs (and, occa- 
sionally, wronging rights) in the 
pages of myriad comic books. 
Comics expert Howard Phillips 
looks with a now approving, now 
critical eye upon some of the 
supernatural superheroes working 
in comics today. 


Marvel’s GHOST RIDER speeds through 
the night looking tor a dark alley to 
duck into... hopefully never to 
return again. Author Phillips feels 
that this cycle-riding character conceived 
by Gary Friedrich and drawn by 
Mike Ploog ranks among 
the least ol 

Comicdom's current crop 
of supernatural 
superheroes. 


s might be expected, there have been a 
great many magical superheroes in comic 
books. There were— and still are. to a 
lesser degree — a fantastic array of 
macicians, sorcerers, ghosts, and so on. 
Some were endowed with magical 
abilities, while others were merely created 
through the use of witchcraft. Some used 
weapons endowed with occult powers, and 
a few were gifted with strange abilities of 
the supernatural sort. There are really too 
many to discuss in this article, so I've 
decided to deal with the ones who are still 
alive and kicking today. Don’t expect to 
find characters from any black-and-white 
magazines, either — this is an article on 
comic books. To make things easy for one 
and all (especially me), I’ll be going down 
my list alphabetically. This Is only a short 
treatise, so don’t expect too much into on 
each hero. As it is, I can hear my editor 
readying the TMT torture rack behind me, 
so I think it best behooves me to gel on 
with it. 

ONCE UPON A TIME 

Once upon a time. Merlin “created ' a 
hero called the BLACK KNIGHT (Atlas. 
1955). This chap was clad in ebony armor 
and his duty was to help protect King 
Arthur’s realm from various scoundrels. He 
lacked super-powers, but he did swing a 
mean mystical sword. Centuries later, a 
modern-day hero with the same moniker 
set up shop (AVENGERS #48) and 
eventually became one of Marvel Comics’ 
Defenders. He was armed with the same 
enchanted sword as his predecessor and 
rode a flying horse, of all things. Needless 
to say, he’s one of Marvel's minor 
characters. In fact, they even killed him off 
once, but he returned to fight another day. 
Right now, he’s living in the past, waiting 
for time travelers to pop up and cause 
trouble. 

BROTHER VOODOO Is one of those new 
black heroes that have come along in 
recent years. This one is stationed in Haiti, 
where all sorts of monsters and such keep 
him busy, particularly during evening 
hours (I guess he gets paid a lot of over- 
time). Since the Comics Code finally eased 
up and allowed such things, the horror 
craze that died with EC in 1954 was back in 
full swing. Marvel quickly released series 
about Dracula, Frankenstein’s Monster, a 
werewolf, Satan's offensive offspring, and 
now they’ve even got The Golem and a 
“living mummy’’ (shades of Jim Warren). 
Getting back to Brother V., he's got a 
bunch of magical powers and quite a bit of 


resistance to occult attacks. He’s 
occasionally helped by his dead twin 
brother, who is able to inhabit and control 
living people (yeah, they got it from DC’s 
DEADMAN). This series began last year in 
STRANGE TALES #169, and it probably 
won’t last long (he’s already been kicked 
out of the comic and moved to a black- 
and-white mag). The voodoo references are 
good, but the stories are pretty ho*hum. 

CAPTAIN MARVEL differs from SUPER- 
MAN in that his powers are magical in 


nature. Many, many moons ago Billy 
Batson followed a mysterious figure Into 
an abandoned subway station. After a 
while, became upon weird old Shazam, an 
ancient magician. Just before dying, the 
aged geezer gave Billy the ability to 
become what is affectionately known as 
the Big Red Cheese. Remember what each 
letter stands for: Solomon’s wisdom, 
Hercules’ strength. Atlas’ stamina, Zeus’ 
power, Achilles’ courage, and Mercury’s 
speed (and, apparently, flying ability). This 


strange chap started in Fawcett’s WHIZ 
COMICS #2 (actually #1) In 1940 and lasted 
until 1953. Twenty years later, DC 
hypocritically revived Captain Marvel 
(everybody knows that National sued 
Fawcett for "copying" their Kryptonian 
super-asset). They also brought back 
Captain Marvel, Jr. (a mini-version of the 
pudgy superhero) and Mary Marvel (how 
many of you readers astutely guessed that 
she's the female version of the Big Red 
Cheese?). I never cared for this series and 



BROTHER VOODOO, a black supernatural supeihero, does battle with Oamballah, the Serpent 
Gpd and manages to come up a winner on this Gene Colan cover for STRANGE TALES, October 
1973 edition. Things are not looking up lor Brother V., however— he’s already been demoted from 



What Comicdom really needed was a good 25# 
Jewish superhero ... and they finally got him 
when Marvel adapted the legendary Golem to 
comic book form. This is how the formidable 
man of stone & clay looked in “There Walks the 
Golem.” modestly billed as a “Marvel 
Milestone” and written by Len Wein, with art 
chores handled by John Buscema. Not only is 
he Comicdom’s only Jewish superhero, but tha 
only nude one as well. 

I’m sorry to see it back. Too much sick 
humor, you know. 

DEAD AND WELL 

DCs DEADMAN is still dead and well 
and haunting contemporary America. This 
interesting fellow was murdered in 1967 
(STRANGE ADVENTURES #205), but 
remained on Earth, as a spirit, in order to 
find his unknown assassin. All this was 
made possible by a very accommodating 
deity named Rama Kushna. Eventually, 
Deadman dealt justice to the man respon- 
sible for his death, but he was permitted to 
roam among the living to fight crime for as 
Jqn^.as ^le,wis^ed. He ^qes efxtcemely well 




Of Jack Kirby’s recent creations, THE DEMON has emerged as one of the better ones. He 
shouldn’t have any trouble dealing demonic justice to these particular adversaries, seeing as 
how he's “as strong as an army of furies.” We wouidn't be surprised jf he felis the best of them in 
no lime. 


for a ghost with only one power (the ability 
to enter a person’s body and take control 
of it), and through the years he’s been 
teamed up with a whole passle of super- 
heroes. Today, he bounces around 
between different comics, but at least he’s 
still employed. When handled properly, 
he’s one of National’s best creations. 

I was really sorry to learn that Jack Kirby 
left Marvel to join DC. Since that tragic 
day. he's turned out an incredible number 
of terribly-done stories (artwise and 
primarily storywise) about fairly good 
heroes with atrocious speech patterns. 
One of his better series was the DEMON, 
which dealt with an honest-to-goodness 
demon who suffered from an identity 
crisis. The first issue of the comic of the 
same name came out in 1972, and that was 
a rare item because Kirby actually gave the 
thing’s full origin in that issue! It was 
created by Merlin (who he?) just before 
Camelot was destroyed by an old crone 
named Morgaine Le Fey (who just 
happened to be an enchantress). Both the 
villainess and the inhuman hero (who 
lacked super-powers) survived the centu- 
ries to do battle in 1972. Both monsters are 
still pretty much alive and Kicking. It’s an 
amusing series, but demons are such 
ornery chaps! 

One of the newest occult heroes is 
Marvel’s DRAX, THE DESTROYER (not the 
naval type, either). He started out in IRON 
MAN #55 (1972), and lately he's been 
appearing quite frequently. He usually 
hangs out in the pages of CAPTAIN 
MARVEL, primarily because his sworn 
enemy is Thanos, mortal foe of Earth’s 
protector from Kree-ville. The Destroyer 
was once a simple human with a wife and 
daughter. He and his spouse were 
murdered by Thanos, but the villain’s 



Even though his supernatural powers were 
handed down to him from a previous wizard. 
Marvel’s DR. STRANGE stiii manages to be 
fairiy impressive. This profile pose appeared in 
“The Spawn of Slugguth” strip, written by 
Archie Goodwin and drawn by Barry Smith and 
Frat>k Brunner. 


father and a disembodied entity named 
Kronos intercepted the Earthling’s soul 
and merged it with a body formed from 
Titan’s soil (I wish I could do that). Nearly 
indestructible, and endowed with mystical 
super-powers, Drax wages a fierce war 
against the evil Titanians. He will rest only 
if he and / or Thanos are destroyed. 

DANGEROUS DOCTORS 

Next comes one of my all-time favorite 
occult heroes: DOCTOR FATE. This weird 
old fella started out in MORE FUN #55 (DC, 
1940). Unlike most comic book heroes, he 
had two completely different origins. The 
first one stated that about 1 ,000,000 years 
ago. Elder Gods placed Fate on Earth 
(sure!). They were nice enough to stick him 
in a doorless, windowless tower that he 
entered by walking through its walls. 
Apparently, he had helped mankind 
throughout history (not enough, though, I 
venture to say). The revised origin 
appeared in MORE FUN #67, and that’s the 
one we accept nowadays. As a youth, Kent 
Nelson released Nabu, an ancient mystic, 
from suspended animation. The boy's 
father died, and the wizard (who naturally 
came from another world) taught him many 
occult secrets during the ensuing years. 
Eventually, he gained incredible power 
over inanimate objects. He was also able 
to levitate and had the interesting knack of 
converting matter into energy, and vice 
versa. (Yes, he’s a regular riot at parties.) 
After reaching adulthood, he moved from 
Egypt to America (which, according to 
comics, Is the Mecca of all dastardly 
doings on Earth). Needless to say, his 
battle record Is very impressive. He’s been 


to the land of the dead, and defeated its 
giant ruler; fought Wotan, an evil 
counterpart of himself; and, of course, 
ghosts and all sorts of monsters have 
fallen before Fate’s might— which, at 
times, seems without limit. As a member 
of the JUSTICE SOCIETY OF AMERICA, he 
was revived by DC several years ago. Since 
then, he has appeared in numerous 
magazines in new tales and reprints from 
the Golden Age. 

DOCTOR GRAVES is a very secretive 
magician from Charlton's house of minor 
league characters. He appears in every 
issue of THE MANY GHOSTS OF DR. 
GRAVES, usually presenting unrelated 
horror tales. Occasionally, though, he 
stops being an M.C. and decides to 
combat evil. At least once, he was 
confronted by aliens from Beyond. 
Usually, he fights against the common run 
of evil warlocks and ghosts. He comes in 
handy once in a while, but how good can a 
guy without a costume be? 

Another favorite of mine is Marvel’s 
DOCTOR STRANGE, who claims to be the 
greatest wizard in the cosmos. He might 
just be that, especially since his mentor 
died (?) and transferred his great powers to 
Strange. The good magician began in 
STRANGE TALES #110 (1963), but his 
origin wasn’t presented until five issues 
later. As it turns out, he was a surgeon 
who was badly injured in a car accident. 
Overflowing with self-pity, he became a 
broken derelict. Years later, he ended up in 
Tibet and met the Ancient One— Earth’s 
primary protector against the forces of 
darkness. In time, he thwarted the sinister 
schemes of power-hungry Baron Mordo, a 
creep with a funny beard who immediately 
became Strange's arch-enemy. The ex- 
surgeon studied hard under the Ancient 
One’s supervision and, after some time, 
mastered the Mystic Arts. Since then, he's 
been battling the Greater Evils of the 
universe. Thanks to the unknown gods that 
provide his power, he is nearly invincible. 
Nowadays, he occasionally leads a small 
group of heroes and heroines known as the 
Defenders. Who knows what’ll happen 
nexf^ Perhaps some day he’ll get his own 
TV show or something. 

INCOMPETENT OCCULTISTS 

In my estimation, the two worst occult 
heroes employed today are GHOST RIDER 
and SON OF SATAN. Since I refuse to 
believe that the latter can exist the way he 
does, I won’t even bother to discuss him. 
Ghost Rider (no relation to the old western 
hero, whom Marvel revived some years 
back) is really ridiculous, too. He's a 
fearless dummy who sold his soul to the 
Devil, but the Lord of Darkness can’t seem 
to collect. Not only that, but the series 
claims that someone pure of heart can 
make Satan flee! I'm a great fan of Marvel, 
but lately they seem to have gone off the 
deep end. Anyway, every night Johnny 
Blaze (now that’s an original name] turns 
into a blazing death’s head motorcyclist. 
As such, he’s able to control fire and shoot 
it from his little fingertips (natch!). Move 
over, Human Torches (there were two, 
remember)— incendiary competition has 
returned! 

A semi-humorous hero with strange 
powers is DC’s JOHNNY THUNDER, 
another revived JSA member. This clown 
made his debut in FLASH COMICS #1 
(1940) and joined the SOCIETY even before 
the members went on their first mission. 
For years, Johnny wandered around 
without knowing that a magical thunder- 
bolt was at his command. Whenever he 
uttered the words “say you” (pronounced 
the same as “Cei-U,” an “ancient 
mystical term”), his wishes were granted 
during the following hour. Nowadays, the 
T-Bolt has a face, a sarcastic personality, 
and everything. The jokes are better, but I 
often wonder why Johnny doesn’t do some 
real good in the world (even if it’s “only” 
Earth II, our planet’s other-dimensional 
duplicate, where the JSA resides). 

I've always appreciated the PHANTOM 
STRANGER, who is a really weird dude. 
Ever since he first appeared in his own DC 
comic back in 1952, I’ve followed his 
unusual adventures with keen interest. 
Very little is known about this hero, who 
has managed to get even more mysterious 
since his return a couple of years ago. He 
just pops up wherever great menaces— 
especially monsters— dwell and dis- 
patches danger with sorcerous powers. 
Afterward, he simply disappears (sort of 
like the old VISION from Timely Comics). It 
has often been hinted that he is a real 
phantom (or ghost), and this is quite 
possible. So why doesn’t he ever team up 
with the SPECTRE, already? 

During the past few years, Mighty 
Marvel has given us no less than three 


different costumed characters named RED 
WOLF. They're all Indian, and at least one 
of them has limited mystical abilities. This 
particular chap is Thomas Thunderhead, 
young-brave-about-town. In the 9th issue 
of his own mag, he recieved the '‘power of 
the Owayodata” during a nightmare. When 
he awoke, he was confronted by a snarling 
(ghost) wolf, as well as his spanking new 



is VALKYRIE, a lighting feminist and member in 
good standing of the Defenders team. But even 
though they created her as one of Comicdom's 
more iiberated superheroines, Marvei script- 
writers stiii arranged it so that she had to borrow 
the requisite enchanted sword and winged horse 
from THE BLACK KNIGHT, a male. 

"Lobo,” he donned the duds and went out 
to combat crime in the streets. 

SPECTRE OF VIOLENCE 
Next comes the SPECTRE, a real ghost 
endowed with fantastic powers. Although I 
wasn’t around to joyfully receive him when 
he first arrived in 1940 (MORE FUN #52), I 
thrilled to his revival 26 years later in 
SHOWCASE #60. Just this year, the 
Spectre was again revived, this time in 
ADVENTURE COMICS, and he’s now 
exactly the way he used to be in the old 
days: mercilessly dealing fatal justice to 
criminals. He flies about melting murder- 
ers, or cutting them in half, or turning 
them into slime (all this, strangely enough, 
is approved by the Comics Code 
Authority). When he’s not out zonking 
crooks, he’s posing as Jim Corrigan, a 
supposedly live detective. Occasionally, 


the Spectre voices a strong desire to rest in 
peace. DC’s god doesn’t want it that way. 
though ; it seems there’s just too much evil 
in the universe. 

The only true super-feminist in 
comicdom is a newcomer called the 
VALKYRIE. She’s a Defender, and she was 
created (that's right!) in the 4th issue of 
that group’s very own magazine. In her 
origin tale, the evil Enchantress, a magical 
Asgardian goddess, reshaped a mad 
villainess in order that she might heip the 
Defenders escape from their nasty 
enemies. Since then, the Valkyrie has 
fought alongside the intrepid heroes, 
armed with the Black Knight’s enchanted 
sword and winged horse. 

WEREWOLF BY NIGHT was one of the 
first monster titles from Marvel. The 
Werewolf in question is a vile creature who 
wants to kill everyone in his path; 
“coincidentally” enough, however, he has 
only had the opportunity to slay villains 
and other monsters so far. Our hero (?) is a 
young man who suffers from a family 
curse— every time the full moon comes 
out, he embarrasses his sister by turning 
into a slavering animal. If he ever calms 
down, his barber could make a mint! 

LAST AND LEAST 

Last, and kinda least, are DC’s ZATARA 
THE MAGICIAN and his gifted daughter, 
ZATANNA. They're a strange pair; both 
can perform real feats of magic merely by 
talking backwards (not very likely, you 
insist: I quite agree). The old sorcerer 
began “with” Superman in ACTION 
COMICS #1 (1938). His sexy offspring first 
appeared in HAWKMAN #4 and, as all 
good DC fans know, she was searching for 
her long lost daddy. The quest lasted 
through a few different magazines, ending 
in an issue of JUSTICE LEAGUE OF 
AMERICA. The pair was united therein, 
and never heard from again. Perhaps one 
day Zatanna's mother will turn up, looking 
for them. I wouldn’t be surprised. 

In closing, I’ll mention the GOLEM, 
Marvel's newest mystical character. He’s 
billed as being the first Jewish superhero, 
and his origin tale is rather good. I have 
hopes for this guy (?), until he starts 
guest-starring with other heroes. Incident- 
ally, he’s also the world’s only nude 
superhero! 

In case I've forgotten to mention 
anybody, drop us a line and let the illustri- 
ous TM'T staff know (once again) that 
they’re not perfect. Also, is anybody 
interested in reading an article concerning 
the extinct occult heroes, who weren’t 
covered in this piece? Write in and give us 
the word! Pardon me for now, though. 
There’s a stone man bashing down my 
front door. And he's got glowing eyes ... 
and he’s naked ... and he looks mad! • 
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EC IS BACK! 

AT LAST! Alter 20 years ot hoping and praying, EC 
Is back in full color, just as they appear^ all those 
years ago. The best comics in the world are back 
again! 1 1 At only a buck aach. 

EC REPRINT 12 is actually WEIRD SCIENCE *15 
and il includes four more EC classics in lull color as 
they originally appeared. The stories are: 
Vliscalculalion" by Jack Kamen. "Bum Steer" by 
oe Orlando, "The Martians " by Wally Wood and 
"CapliKity" by Al Williamson. 

EC REPRINT «3 Is actually SHOCK SUSPENSE 
STORIES *12 and conlains the lollowing lour 
es: "The Monkey " by Joe Orlando. "Fall Guy" 
by Wally Wood. "Deadline" by Jack Kamen and "The 
Kidnapper" by Reed Crandall. 

EC REPRINT *4 is actually HAUNT OF FEAR *12 
and contains "What's Cookin'," by Jack Davis, "Till 
Dealh Do We Pari" by Joe Orlando, "On A Dead 
Man's Chest" by Johnny Craig, and "Poetic 
Justice" by Graham Ingels. 

EC REPRINT *5 IS actually WEIRD FANTASY *13 
and contains the lollowmg stories: "Home to Stay" 
by Wally Wood, "The Trip" by Jack Kamen, "The 
End" by Wally Wood, and "Oon'l Count Your 
Chickens']_by Joe Orlando. 

E.C. REPRINT *6 is actually CRIME SUSPEN- 
STORIES *25 and contains "Three For The Money" 
by Jack Kamen; "Dog Food" by Reed Crandall; 
"Key Cham" by Bernie Kriegstein, and "The 
Squealer" by George Evans. 

E.C. REPRINT #7 is aclually THE VAULT OF 
HORROR #26 and conlains "Two of a Kind" by Craig . 
"Giafi in Concrete " by Oavid: "Half-Way Horrible " by 
Sid Check, and "Hook, Line and Sinker" by Ingels. 


REPRINT *9 isaclually TWO FISTED TALES *34 
by Davis. "Trial by Arms" by Wood, "En 
Ctapaudme" by Sevefin. and "Guyoenief" by Evans. 

...These great collector ECs are only $1 (plus 35d 
postage) each: How can you miss? Send today 
'cause they're going fasti 
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The Big G's back, and 
TMT’s got ’im. That’s 
right, GodziUa, who 
hasn’t been on the fright 
screen scene since he 
tackled the Smog Mon- 
ster back in 1972, is 
starring in a new Toho 
monster epic entitled 
GODZILLA VS. 
GIGAN. Gigan is a new 
addition to the Japanese 
monster menagerie and 
tries, like so many 
others before him. to 
oust the Big G from his 
hard-won position as the 
Most Formidable Mon- 
ster of the Far East. 
Here to preview God- 
zilla’s upcoming bout is 
TMT scare scholar 
Jason Thomas. 


sometimes in great protusion. But none have managed to unseat 
the latest contender, one Gigan, doesn't look like he'll do the job 


^PCOOP!!! Godzilla, that lovable fugi- 
tive from the age of the dinosaurs, is 
back! So is .Anguras (remember him from 
GIGANTIS. THE FIRE MONSTER and 
DESTROY ALL MONSTERS? Ghidrah 
and a new space creature named Gigan 
turn out to be the malevolent monsters in 
this, the 12th epic starring the one-and- 
only “Big G.” Of course, in keeping with 
Toho’s current fantasy policy, villainous 
invaders from another world are trying to 
take over Earth by using intergalactic 
monsters. As always, though, Godzilla 
saves us all from alien enslavement and 
then goes back to his homeland to hiber- 
nate until the next time he’s needed. It 
sure is a good thing we can depend on 
him! Anyway, a short synopsis of the 
film follows. Although the title may 
change before it’s released in the USA, 
the story will remain the same. 

GODZILLA VS. GIGAN begins at a 
place called International Children’s 
Land. There, a cartoonist named Kotaka 
discovers that aliens are planning to kill 
the Big G. and then conquer humanity 
(so what else is new?). The hero and two 
of his friends use a special, long-range 
recording tape to awaken Godzilla and 
Anguras, who immediately leave Monster 
Island and head for Tokyo. Soon after- 
ward, two alien masterminds— who have 


taken over the bodies of a man and a 
boy— summon Ghidrah and Gigan from 
somewhere out in deep space. These 
mighty beasts speed their perilous way 
to Earth, and as soon as they arrive they 
begin attacking everything in sight 
(Tokyo in particular, naturally). As usual, 
the armed forces are powerless against 
the indestructible creatures. All attempts 
to stop them fail. (Ultra Man. where are 
you:) Finally, though, Godzilla and his 
armored companion arrive and punch out 
the giant invaders. Unfortunately, the 
aliens intend to zonk our fearless 
defenders with a super-laser as soon as 
they get within range. However, a quick- 
thinking Kotaka blows up the weapon 
and its operators just in time. Now 
unimpaired, Godzilla and Anguras 
eventually whip their opponents. As soon 
as the danger is over, the benign 
dinosaurs return to Monster Island to get 
some well-deserved rest. Hooray for 
Earth’s monstersl □ 

[Editor’s Note: Stay tuned to THE 
MONSTER TIMES for a full, complete 
and profusely illustrated report on 
GODZILLA VS. GIGAN. which will appear 
in a near-future issue. The TMT staff of 
industrious wage-slaves Is already hard 
at work on that report, even as you read 
this...J ■ 


Frightened citizens gasp in lerror as anen Gigan prepares to strut into the ring to have a 
go at Godzilla. Untortunately, the ring is greater Tokyo, and hordes of people are 
trampled in the process. Though unleashed in Japan over two years ago, GODZILLA VS. 
GIGAN has yet to see release on these shores. 
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Frank Frezetta fashioned this action-crammed cover for Edgar Rice Burroughs' THUVtA, MAID OF MARS & THE CHESSMAN OF MARS, 
the fourth and fifth novels of Burroughs’ legendary Martian series. 

The Science Fiction Book Club has been providing sci-fi and adventure fans with book bargains for over 20 years. 





Gary Viskupic, one of the most prolific of SFBC's stable of talented sci-fi 
illustrators, drew the lobster-like creature adorning the cover of 
L^jk F.M. Busby's CAGE A MAN, a novel about “an advanced i 
I'M alien race whose ‘humanitarian’ plan involves the m 

atsK surgical transformation of all mankind into misshapen m, 

& ^ parodies of themselves." While such a plan ml 

S ^ might have questionable humanitarian value, 

HE its effects would doubtless be npBi 

at least. 


amusing 


THE SCIENCE FICTION BOOK CLJ 


Though the Science Fiction Book 
Club has been providing sci-fi 
freaks with low-cost classics for 
over 20 years now, few people 
know very much about the origins 
of that organization. Included 
among those select few, however, 
is TMT’s own Jim Wnoroski, a 
longtime fan of science-fiction 
tomes and the SFBC that’s been 
supplying him with said tomes at 
prices even he could afford. So full 
of enthusiasm was he that we t 
finally relented and turned over! 
this space so he might pour out his ' 
praises to the book club that made 
major contributions to making Jim 
what he is tgday. 


Inside cover illustration by Frazetta depicts 
tangled Martian free-for-all between heavily- 
muscled Red Planet warriors. Incidentally, this 
April past marks the 48th anniversary of the 
coinage of the term “science fiction," first 
uttered by Hugo' Gernsback in 1926. Another 
priceless bit of useless information brought to 
you by the knowledgeable fiends at TMT. 

SCIENCE FICTION BOOK CLUB 

For over two decades, the Science 
Fiction Book Club has been bringing its 
members the best of speculative fiction in 
hard covers. But surprisingly little is 
known about this amazing organization 
which now boasts over 100,000 members. 
Hopefully, this brief article will help to fill 
that information gap. 

Initiated in 1953, the Club was created to 
satisfy the ever-growing demand for 
fantastic literature. Where there had been 
only a handful of SF books and periodicals 
published during the 1940s, the post-A- 
bomb generation’s demand resulted in 
hundreds of new SF editions appearing 
almost literally overnight. And in the midst 


of this totally unexpected and unpredict- 
able sci-fi boom the Science Fiction Book 
Club was born. 

SF’S GREATEST HITS 

Offering only the cream of the current 
“out-of-this-world" bestsellers— by such 
classic authors as Isaac Asimov, Robert A. 
Heinlein, Arthur C. Clarke, L. Sprague De 
Camp and many others— the SF Book Club 


became a leader in its field. Each month 
ravenous readers could look forward to not 
one, but two startling journeys into worlds 
beyond— at a fraction of what it normally 
would have cost had they gone out and 
purchased regular publishers’ editions. 

The Club was not without competition, 
however. During this science fiction 
heyday in the early 1950s, smaller 
companies like “Pick-A-Book” and “Fan- 


A PRINCESS OF MARS, the first of Burroughs' 
series of 11 Martian noveis, also had the good 
fortune to be the beneficiary of a colorful 
Frazetta cover. The book details the Martian 
landscapes and lifestyles that run through the 
entire Martian series. 


tasy Press” (both now defunct) did ttieir 
best to imitate the successful format 
started by the SFBC. It makes a collector 
swoon to just browse through back-date 
SF magazines, like ORBIT or SATURN, 
and see full-page ads offering now scarce 
editions at no more than $2 or $3 each. 
Imagine owning a complete set of CONAN 
hardcovers for only $15.00, or having the 
hard-to-find movie edition, THIS ISLAND 
EARTH, delivered right to your front door 
for about $1 .501 These were just a couple 
of the incredible bargains once offered by 
the Science Fiction Book Club and other, 
smaller publishing houses. 

But as time progressed, the initial public 
reaction waned and the bottom dropped 
out of the science fiction market — with 
only a few giants left by the end of 1956. 
One of these was the SFBC— which has 
continued to flourish right through to the 
present. 

Between then and now the Club has 
offered some of the most respected novels 
and anthologies in the genre. A partial 
listing reads like a “Who's Who” of science 
fiction, 

A PRIZE-WINNING 13! 

1. THE TIME MACHINE by H.G. Wells ... 
made into the dazzling George Pal motion 
picture. 

2. THE BEST FROM FANTASY & SCIENCE 
FICTION ... now in its 23rd year of 
publication. 

3. CHILDHOOD’S END by Arthur C. Clarke 
... from the author of 2001: A SPACE 
ODYSSEY. 
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recognizes its members as people with 
thirsty imaginations and a taste for the 
fantastic. It is a Club where both readers 
and authors (i.e., top names like Harlan 
Ellison, Isaac Asimov and Robert 
Silverberg all belong) can find what’s new 
and exciting in the continually changing 
field of speculative fiction. ■ 


to become a collector's item worth many 
times its original value, this special edition 
LP will only be available to members of the 
Science Fiction Book Club. 

So you can see that the word “Club” 
truly applies to the SFBC. Not just a 
mammoth mailing list of names and 
numbers, the Science Fiction Book Club 


SPECIAL SCI-FI FEATURES 

And the SFBC is not without special 
features. For instance, noted fantasy artist 
Frank Frazetta has rendered some of his 
most beautiful paintings for two special 
Club series: the Edgar Rice Burroughs’ 
Martian novels and Lin Carter’s magnifi- 
cent sorcery volumes, FLASHING 
SWORDS. Other well-known artists such 
as Richard Corben, David K. Stone and 
Murphy Anderson also work regularly for 
:'^eClub. 

And talk about special movie premiums, 
the SFBC is now offering what has to be 
every fantasy film fan’s dream— an LP 
album of GREAT SCIENCE FICTION FILM 
MUSIC, composed and conducted by 
Bernard Herrmann. The newly recorded 
stereo disc features suites from such 
classics as THE DAY THE EARTH STOOD 
STILL. JOURNEY TO THE CENTER OF 
THE EARTH, PSYCHO, and FAHRENHEIT 
451 . And to top it all off, there’s a full-color 
jacket painting by Jim Danforth, who did 
the special effects work for such films as 
JACK THE GIANT KILLER and WHEN 
DINOSAURS RULED THE EARTH. Bound 


Yet another Frazetta cover depicting a cosmic couple on Mars— this time lor E.R. Burroughs' 
THE MASTERMIND OF MARS and A FIGHTING MAN OF MARS, further entries in the Martian 
series. Frazetta also did six interior drawings for this book. 


Murphy Anderson did the cover for this recently 
published SFBC selection, BEFORE Tt^ 
GOLDEN AGE, an anthology of early sci^ 
stories edited by Isaac Asimov. Anderson's 
artwork adorned the covers of many early sci-fi 
pulps in the '30s and '40s and today he draws 
contemporary superheroes like HAWKMAN and 
FLASH. 


This high-booted spaceman, another of Frank 
Frazetta's creations, tells of the Club’s 
recruitment plan, one that offers a free book to 
anyone who enlists a friend into enrolling into 
the SFCB. 


4. NIGHTFALL AND OTHER STORIES by 

Isaac' Asimov ... one of SF’s most 
respected scientists wrote this story, 
voted the best of all time. 

5. A PRINCESS OF MARS by Edgar Rice 
Burroughs ... from the creator of Tarzan. 

6. THE POWER by Frank M. Robinson ... 
another Club selection made into an 
elaborate film. 

7. GOLDEN APPLES OF THE SUN by Ray 
Bradbury ... with a story, 'The Foghorn.” 
that inspired the motion picture THE 
BEAST FROM 20,000 FATHOMS. 

8. THETWILIGHT ZONE by Rod Serling ... 
tales from TV’s dramatic SF series. 

9. WHO GOES THERE? by John W, 
Campbell ... the former editor of 
Astounding Magazine, wrote the story 
which would later be filmed as THE THING 
FROM ANOTHER WORLD. 


Another Gary Viskupic creature holds another of the SFCB's recent 
offerings— an LP album of GREAT SCIENCE FICTION FILM MUSIC, 
composed and conducted by the famous Bernard Herrmann, the man 
behind the music of PSYCHO, SISTERS and other fright epics. The 
cover illustration by Jim Danforth presents a pastiche of memorable 
images from films tike PSYCHO, FAHRENHEIT 451 and, in the fore- 
ground, THE DAY THE EARTH STOOD STILL. 




Richard Corben was responsible for sketching 
the cover for WANDERING STARS, an 
anthology edited by Jack Dann that, according 
to an SFBC ad, purports to be “a showpiece of 
Jewish wit, culture and lore, and that special 
blend of humor and sadness, cynicism and 
faith, that makes up the Jewish experience." All 
within a sci-fi framework yet. 


10. EMPIRE OF THE ATOM by A.E. Van 
Vogt ... super-science at its startling best. 

11. THE DEMOLISHED MAN by Alfred 
Bester ... psychological thrills in a 
frightening 1984-like future. 

12. HELLSTROM’S HIVE by Frank Herbert 
... a terrifying sequel to THE HELLSTROM 
CHRONICLE in which insect-men begin a 
world takeover. 

13. THE STAR OF LIFE by Edmund 
Hamilton ... the creator of Captain Future 
destroys the universe as only he can do it! 

Some of these titles are now way out of 
print and command inflated collector’s 
prices of up to $25.00 apiece; but most 
books can still be purchased directly from 
the Science Fiction Book Club at 
spectacular savings— usually only $1.98 
each. 
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3 CREAT BOOKS 
7 GREAT PRINTS 

AU FOR JOSTlOf WITH MEMBEmOP. 

OFFERS UKE THIS COME ALONG, 
jaST ONCE IHA PURPLE MOON/ 


How far can a dime go nowadays? Beyond the 
stars. Across the centuries. To stirring new 
worlds of excitement that only the finest, 
most imaginative science fiction writers 
could put into words. And only superbly 
gifted artists could illustrate. Now for 
just 10^, you can choose any 3 of the 
brilliant science fiction classics 
listed below. You’ll also receive 
7 full-color, full-size prints suit- ^ 
able for framing . . . stunning 
examples of the best in sci-fi 
artistry. There’s never been a 
better time to join the Science 
Fiction Book Club. So do it now, before 
the purple moon goes down — and the 
dime shrinks back to normal. 

How the club works 

When your membership application 
is accepted, you’ll receive 7 prints and 
your choice of 3 books for 10^ (plus 
shipping and handling.) If not de- 
lighted, return them in ten days. 

Membership will be cancelled ; you’ll 
owe nothing. About every 4 weeks 
(14 times a year) we’ll send you 
our Bulletin describing the 2 coming 


ten 


Selections and Alternate choices. To get 
both Selections, do nothing; they'll be 
shipped automatically. If you don’t want 
a Selection, or prefer an Al- 
ternate, or no book at all, fill 
^out the form provided and 
^return it by the date specified. 
We try to allow you at least 
days to decide. If you receive 
the form too late to respond in 10 
days, return any unwanted Selection 
at our expense. 

jAs a member you need take only 4 books 
during the coming year. You may re- 
sign any time thereafter. Most 
books cost only $1.98 plus shipping 
and handling. (Occasionally, 
extra-value books are slightly 
^higher). Don’t wait another micro- 
second — send in the coupon now ! 


Science Fiction Book Club 

GardenCity,NewYorkl 1530 

I have read your ad. Please accept me as 
a member in the Science Fiction Book 
Club. 

Send me, as a beginning, 7 prints and 
the 3 books whose numbers I have indi- 
cated below. Bill me just 10^ plus ship- 
ping and handling. 

I agree to purchase 4 additional books 
during the coming year and may resign 
anytime thereafter. 


Mr./Mrs./Miss 


Address 


City 


State 


6023. The Gods 
Themselves by Isaac 
Asimov. The master’s 
first novel in 15 years 
...and worth the wait 
for a fabulous trip to 
the year 3000. Pub. 
ed.$5.95 

1032. Rendezvous 
With Rama by Arthur 
C. Clarke. From 
Childhood’s End 
author, dazzling, 
visionary novel of a 
self-contained world in 
space. Pub. ed. $6.95 


1164. The 1973 
Annual World’s Best 
S-F.^ed. Donald 
A. Wollheim. 10 
novellas, short 
stories; Anderson, 
Simak, others. 

Spec. Ed. 


6221. The Foundation 
Trilogy by Isaac 
Asimov. The ends of 
the galaxy revert to 
barbarism. Pub. ed. 
$14.85 


2790. Science Fiction 
Hall of Fame. 26 
"winners,” chosen by 
Sci-Fi Writers of 
America. Ed. Robert 
Silverberg. Pub. ed. 
$7.95 


8532. The Hugo 
Winners, Vol. I & II. 
Giant 2-in-l volume of 
23 award-winning 
stories. 1955 to 1970. 
Asimov introduces 
each. Pub. ed. $15.45 


2717. Nebula Award 
Stories Seven, Lloyd 
Biggie, Jr., Ed. The 
latest novellas and 
short stories — prize- 
winners picked by 
Sci-Fi Writers of 
America. Includes 
Anderson, Silverberg, 
and others. Pub. 
ed. $6.95 

6379. The Left Hand 
of Darkness, by 
Ursula K. Leguin. 
Jolting novel of alien 
society whose inhabi- 
tants are human — 
but ambisexual. Pub. 
ed. $4.95 

8037. ^ain. Danger- 
ous Visions, Harlan 
Ellison, ed. Forty-six 
pieces, short stories 
& novels. Explicit 
scenes and language 
may be offensive to 
some. Pub. ed. $12.95 


6114. An Alien Heat, 
by Michael Moorcock. 
Satiric novel of the 
future, when cities 
are jeweled, and time- 
travel common. Pub. 
ed. $5.95 

6130. A Time of 
Changes by Robert 
Silverberg. Brilliant 
novel of strange planet 
where human beings 
must despise 
themselves, 1971 
Nebula award winner. 
Spec. Ed. 


8052. A Princess of 
Mars by Edgar Rice 
Burroughs. From 
Tarzan author, first 
novel of the Martian 
Series involves a 
princess held captive 
by depraved ruler. 
Spec. Ed. 


The Science Fiction Book Club offers its own complete, hardbound editions 
sometimes altered in size to fit special presses and save members even more. 
Members accepted in U.S.A. and Canada only. Canadian members will be 
serviced from Toronto. Offer slightly different in Canada. 
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The tbst lecture 

SERIES OP THE AIR 
Part I: 

V»HO KNOCKS? 


BY JOHN TIBBETTS 

Ihe horror film. One of his students Cri«ninR.^ h "*®'™**'''**"** course on 

reralionship Iwixt TMT and Academia by persuadii,g"Mr’'Tibb.M 

text of his lectures here. What it all adds ud to ic anoiho « to reprint the 

the makers of THE MONSTER timpr «/ h soother fascinating first brought to you by 
ence cocse in ho„rbTplea™don Wrt.eT T ' 1 !"' "™P°nO- 
T«T becme Sedas o, /bf/^brclerr b^^ 


A want everyone to stop lor a moment 
and examine within yourselves just why 
you are interested in the horror film I 
would guess that there are many who 
genuinely love the fantasy worlds of horror 
and romance or science fiction, iust is 
surely there are some here who delight 
only tn laughing at them. The attractions in 
the former 

leels all the new life of only guessed at 
worlds and possibilities; the latter feels 
only a superiority to it. 

The genre of horror, whether it be in 
films literature, even in musie or painting, 
has always suffered from the brickbats of 
the latter group. They dismiss the horror 
genre outright, refusing even to examine 
some of the deeper insights it might 
tonlain. I remember Ingmar Bergman's 
film, THE J^IAG^C^A^, wherei^ the 
charlatan magician, a cheap, almost vulgar 


One of the eadlest IdghI classics was F W 

Murnau’s NOSFERATU a ® ' 




Sh'iouslacela,a.isage 
SO vile that thousands shrieked when the facaL 
was cracked and the hideous coun%nance 

(Tgw'l'mrf ““SEP" 
ouf?i,?rec!me;^',rg°h:s"' 

figure confronts a coolly rational scientist. 
An argument springs up: the .scientist 
in.sists on his capacity I'or approaching life I 
rationally. He is not subject to fear of the 
supernatural simply because his reason | 
eannol accept the .supernatural. The 
magieian, on the other hand, scoffs and 
bets the scientist that he can prove that the 
scientist is just as subject to irrational 
lears as any of the yokels in the magician’s 
audiences. xSure enough, in a brilliant 
ten minute sequence in the film, the 
magician succeeds in scaring the socks off 
the .scientist. It scares the audience too. 
How the magician is able to engineer these 
scary events is never explained. Nor 
should it be. The fact seems to remain that 
all ot us have great gaps in us, like black 
.spaces, impenetrable to reason or logic. 
Sometimes a little door in us is opened and 
th«' black space floods in upon us. C. S. 
Lewis calls this an apprehension of the 
numinous:" 

' Suppose you were told there was • tiger 
in the next room; you would know that you 
were if. danger and would probably feel 
fear But if you were told There is a ghost 
in the next room.” and beUeved it, you 
would feel, indeed, what is often called 
fear, but of a different kind. It would not be 
based on the knowledge of danger, for no 
one ,8 primely afraid of what aghost may 
do to him, but of the mere fact that it is a 
ghost. It IS 'uncanny’ rather than 
dangerous, and the special kind of fear it 
excites may be called Dread. With the 

Nir.™,"''"”'*''’''' 


s.ilieni chantcleri.sdVs of the gmre and 
mercilesslv repi-ated them with idiotic 
embellishments until they become laugh 
able; It IS only a step from this that they are 
made intentionally laughable. S<H,n any 
kind of .senousne.ss is forgottim. .Sole 
consKh-ralionsan- the fast buck, program- 
mers l<»r Ihe drive-ins. You know the kinds 
o! Iilms 1 refer to, the FRAN'KKN.STKIN 

(iKT.SSl’NSTROKK, orGIlKiKT MKKTS 

GDDZIMxA. Fine films like Carl Dreyer’s 
\ AMFVR or Murnau’s XDSFKRATU are 
burieil under this incredible avalanche of 
jiink. 1 almost think that we are brought up 
lo believe that (he horror Tilm is only 
something to laugh at and scoff at. Why 
not ' Wc have seen precious liuli. to make 
us bi’Jieve* olhe‘rwi.se. 

Al the outset I should try to distinguish 
Ihe horror genre from other genres 
^cK-nce hcl ion per.se usually features some 
kind ot extrapolation upon scientific 
prenii.ses; it i.s "speculative fiction. ’ Judith 
W . Merrill's "trained wonderment." It is 
likely to take place in the future amid a 
s«H-iely ba.sed upon a technocracy. It has its 
monsti-r.s- usually of extraterrestrial ori 
lh«- lanta.sy genre, particularly the 
heroic romance, usually takes place in a 
«orld that i.s entirely of (he imagination 
Orel and Sorcery" lanta.sy. formerlv of 
ih.' .school of Kohert K. Howard and 
■'ilerly ol those like Lin Carter and Fritz 
l-edi.T. fiarticularly has little u.se for 
s<-ienlilic speculation. Magic is the agenev 
"I Ihe supernaliiral presence. The- worlds 
m 1 u-.se slorie.s are. as in Tolkien, peopled 
I'.v Imth men and elves, by reason and 
magic. 

•Now Ihe horror genre, and this includes 
Ihe ghost story, m .some ways re.sembles 
mil ;ilso dilfers markedly from the 
oiegoing. First, like the science-fiction 
vl'irv. II ,iroic,.iis upon plausible lines 
I lull IS, llie world il presents is 
■oirnizable. II seience fietion says this 
w orld eould happen, we .still know what we 
•lie I'xpenencinit i-s still only conjecture. 

Ihe horror .story, on the other hand, says 
Ibal Ihe world we are experieneinR is 
happening or has happened. It is real 
indeed, it musi be real, as I shall try to 
» xp .iin. Like the fantasy, the horror geqre 
presents incredible events and incredible 
monsters, but unlike the fantasy, it faces 
Ihe task ol joining those aspects to a world 
I hat IS reeognixable and real. This is the 
le.il dcimilion ol the horror genre then: it 
grounds the incredible in the actual. This is 
an arbilrary kind of definition, granted; 
bill It IS undeniable that the most 
siieeesslul horror stories arc those that 
lilaee us in some kind of normal situation or 
al lea.sl recognizable one and then reveal 
somelhing incredible or hideous beneath 
lhal surlace. In much of Poe the true 
horror is the insanity lurking beneath the 
"'“"J' “f bis narrators 
! MEART and THE BRACK 

Ihe iamous scene in the IQ.T? 

MVSI'MV of the wax museoS 

exemplifies this when the mad doctor is 
Struck in a fight and his face literally cracks 
open and fail.s off-it was only a plastic 
ma.sk. Heneath it was a singularly awful 
• ounlenancc. We have been set up for such 
.Mright becau.se we were led to believe in 
ihi- reality of appearances. The careful 
ilocumentalion of the antiquarian world in 
the ghost stories of M. R. James is another 

‘ "'I such 

.'s the Dutch THE MAN WHO HAD HI«J 

HvlllsZ 

RKPHLSION are effective because of this 
r.ire taken in presenting the waking world. 





The GMIman comes up for air and makes the 
mistake of destroying the audience’s willflq 
"noEo°" by exposing himself J 

nothing so much as a man in a Woolworth 

in®ihL*h'*’ bas been oft-repeated 

THE BLArK ^^^^TURE FROM 

better LAGOON should have known 


Numinous. 

Receptivity to this kind of fear is 
Ther?' I v Fcligious adherent and the 
atheist alike can feel this dread of the 
unknown a sensation of what one writer 
h.is caded worse things wailing," or the 
S"a'r„t?.‘‘'''''^“~^-'"«bt's 
One of the reasons that the horror film is 
so derided in general terms is lhal horror 

o'r I h' " ri '‘“"'’red greatly at the hands 
ol th( lilmmakers. The eooH 
outweighed in .sheer number by junk film?^ 

1 he.se hitter kind of filn.^ have" S upon 


THE UNWINKING EYE 


Although the number of really fine 
horror films is limited, I should note that 
the lilm medium has its own peculiarly 
suitable charaeleristics for capturing the 

h'.’T “ ri’’' “"'"'■a bas sometimes 

ni en c.illed the “unwinking eye.” This 
means that il can record all the details of a 
■seene. The camera eye is not like the eye of 
a painter. The painter can change a thing’s 
appearance if he wishes. The camera 
cannot; it must record things as they 
appear. This means that film is essentially 
a realistic" medium. If we accept the 
genre of horror as being firmly rooted in 


the waking world, then the camera can be 
an eminently suitable means by which to 
pre.sent that world. 

One thing I’ll be stressing throughout is 
.something that IS unfortunately lost by the 
camera’s capacity to record objecU 
accurately. That is. that often the horror 
lilm shows us too much. The key word here 
IS ‘restraint.’’ A horror film should be 
convincing if it is to scare us. Since it 
employs that aspect of the irrational, or 

numinous mentioned earlier, it is obvious 
lhal A must also enlist our imagination. We 

must be prepared to entertain an 
acceptance of the monstrous or at least the 
irrational; we must experience what 
Loleridge called 'The wilting suspension of 
disbeliel. ’ Yet when a film shows us a 
monster, a ghost, or some such 
supernatural presence, we tend to reject it 
when it is seen too clearly. THE 
the BLACK 
LAGOON was a pretty good little film until 
suddenly the monster appeared in broad 
daylight, obviously looking: like nothing so 
much as a man in a Woolworth fright suit 
ihe slender thread of our credibility was 
snapped. It is a dangerous thing to attempt 
lo show some kind of monstrous presence 
Loo clearly, because we are all too ready to 
scotl and laugh— but if it is presented in 
such a way that it somehow eludes our 
rational faculties, if it is suggested or 
hinted al. the result is often one of fright. 


page 22 


The Monster Times 


NONSTERTIMESMKISSIIES! 

Okay, gang, here's your once-in'a-lifetime [well, not exactly, our gallery of gory delights— enough to scare even the most 

but ] chance to pick up some rare and valuable back issues of fearless reader. And don’t forget, each Issue contains a giant color 

THE MONSTER TIMES, the first newspaper of horror, science centerfold, suitable for framing or hanging on your crypt wait to 
fiction and fantasy. WE’ve got issues on everything— just look at cover up the holes or even for wrapping fish. 



TMT 1. COLLECTOR’S 
CLASSICS. 

Our special premier issue 
containing part one ol "The 
Men Who Saved Kong," 
NOSFERATU. OEH GOLEM 
and 8UCK ROGERS. Also 
included is 3 Bern! Wright- 
son Frankenstein color 
poster and Wrightson's 
NOSFERATU comic strip. 

S2&2M 


TMT 2. SPECIAL STAR 
TREK EDITION. 

Our first all STAR TREK 
edition, featuring the "Star 
Tr^ Saga," Interview with 
William Shatner, profile ol 
Leonard NImoy and story 
on Gene Roddenberry. Also 
Gray Morrow's Star Trek 
color centerfold, STAR 
TREK comics and "Space- 
nten of the 'SO's " 



TMT. 14. WICKED WOLF- 


Fealures a filmbook and 
color centerfold ol WOLF- 
MAN. article on comic's 
chauvinist pig. THE PHAN- 
TOM. GODZILLA, "Behind 
ihe Scenes at SILENT RUN- 
NING. " review of SCIENCE 
FICTION FILM, CON- 
OUEST OF THE PLANET 
OF THE APES and an inter- 
view with Peler Cushing. 

SI &25d 



TMT 22. GREEN SLIME 
BLUES, 

Filmbook on GREEN 
SLIME, preview on THE 
VAULT OF HORROR, God- 
zilla vs. Ghidrah. GENESIS 
II. article on New York's 
CREEP, results of the 
Monster Poll, review of Ihe 
KLINE PORTFOLIO, and a 
trip to Ihe Amicus studios. 
Also, TMTs exclusive Ml. 
MONSTERMORE. Seeing 
is believing! $1 4 25d 



GWANGI. 

Filmbook and cenlerlolO on 
THE VALLEY OF GWANGI. 
an interview with Allred 
Hitchcock. "Vampires in 
the Comics." preview ol 
BLACKULA. THE PLANT 
MONSTERS, review of HPL 
magazine. Godzilla's own 
column, some real mon- 
sters and CHILDREN 
SHOULDN'T PLAY WITH 
DEAD THINGS, si & 254 



TMT 23. GAD200KS, 
GODZILLA. 

A special 40 page magazine 
Issue of TMT devoted to 
GODZILLA and his friends. 
Including a GODZILLA 
MImbook, four color GOD- 
ZILLA posters, the friends 
ol GODZILLA, Tom Sut- 
ton's super comic strip 
RAT! and more on the 
Greatest Beast In the 
World, Godzilla. si & 254 




TMT 16. GODZILLA FOR 
PRESIDENT!. 

Our spectacular issue 
breaking the story that 
Godzilla is running for 
president, with a color 
centerfold to match. Also 
included are articles on 
MIGHTY JOE YOUNG, 
COUNT YORGA and still 
more PLANT MONSTERS. 
An interview with Vincent 
Price, and "Comics Go to 
College." 5^4 25^ 



TMT 24. REGAL RODAN 
Filmbook on RODAN with a 
free coior centerfold ol 
same. Also Basil Wolverton 
comics' THEATRE OF 
BLOOD, Review ol HIS 
TORY OF COMICS vol. 2, 
Ihe Last of The Planet of 
The Apes and much more 
In our special BILL OF 
R1GHTSiSS«. 5iS25tf 




TMT 17, SUPER SCIENCE 
FICTION. 

Filmbook and color center- 
fold ol FORBIDDEN PLA- 
NET, review of FLASH 
GORDON HERITAGE, THE 
MYSTERIANS. behind Ihe 
scenes ai the latest apes 
movie. SF TV GUIDE, pre- 
view ol ASYLUM, interview 
with Rod Serling and re- 
view ol the s-l WORLD- 
CON. $1 4 25< 



TMT 25. THE FANTASTIC 
FLY, Leading off 

with a double filmbook on 
THE FLY and THE RETURN 
OF THE FLY and a Fly 
centerfold. Also articles 
about CAPT. MARVEL'S 
creator. C.C. Beck and 
BROOM-HILDA's Russell 
Myers. Also. Ladles and 
their monsters and WERE- 
WOLVES ON WHEELS. A 
fantastic mixed bag issue. 

$1 g.254 




TMT 11, PLANET OF THE 
APES. 

Filmbook and centerfold of 
PLANET OF THE APES, 
Ihe first apes movie. Also 
includes CONAN in the 
comics. THE NAVY VS. 
THE NIGHT MONSTERS, 
FRITZ THE CAT, an inter- 
view with Dracula, cover- 
age of Ihe Graham Galfery's 
comic exhibil and Hemi- 
sphere's Blood movies. 

S1 &2M 


TMT IB. PIEDRAS BLAN- 
CAS MONSTER. 

Filmbook and color cenler- 
fold on the classic (?) 
MONSTER OF PIEDRAS 
BLANCAS. Willis O'Brien's 
missing monsters, preview 
□I DRACULA A.D. .1972, 
"When Monslers Rul^ the 
Comics," Perry Rhodan ol 
Germany, First Annual 
Monster Poll and King 
Kong comics. $1 & 254 


TMT 1126 DESTROY ALL 
MONSTERS! . 

Our fabulous DESTROY 
ALL MONSTERS issue, 
featuring filmbook and 
centerfold. Also Included 
are exclusive shots on the 
STAR TREK cartoon, 
articles on Superman’s 
Metropolis Museum, Wax 
Museum, New York 
Comicon, hot stills, horror 
In the media and Rondo 
Hatton. 51 4 25tf 



TMT *30. SHOCK & 
SCHLOCK SPECIAL. 

All-Worst issue with film- 
book on THE HORROR OF 
PARTY BEACH, 50 Worst 
Horror Films Ever Made, the 


World's VVofSt Comic: 
'mmaker Ray DenSrs 




strip, Ihe Inferior Five and a 
preview of SCHLOCK, mon- 
ster movie satire. 


THE MONSTER TIMES #31, 
MARAUDING MARTIAN 
ISSUE, . Our all Martian 
issua, including a super 
filmbook and centerfold of 
WAR OF THE WORLDS. 
Also includes an article and 
comic strip on INVADERS 
FROM MARS, Martians in 
the Comics and many other 
Martian features. ,, , 



TMT#32-BEAST FROM 
20,000 FATHOMS- St 
plus 25 cents. That 
roaring rhedosaurus 
heads a creature cast 
that includes MAR- 
VEL'S MIGHTIEST 
MONSTERS, MEXICAN 
MONSTERS and the 
WEREWOLF OF 
WASHINGTON. Also 
Gene Roddenberry’s 
QUESTOR series and a 
profile of the late Kung 
Fu star Bruce Lee 



TMT #33. ALL-APE 
ISSUE! SI & 25#. Super 
Simian Special includes 
complete story of all 5 
PLANET OF THE APES 
films. Photo-illustrated 
Ape Movie Survey— full 
history of celluloid simi- 
ans— plus TOP BANAN- 
AS, a complete history of 
Apes in the Comics, 
KAMANDI, production 
scenes trom KING 
KONG. 



SALUTE, 

Our special 40 page maga- 
zine devoted to STAR TREK 
and Ihe best TV SF. Six 
color STAR TREK Posters, 
Ihe 1972 STAR TREK Con, 
The OUTER LIMITS, LOST 
IN SPACE, U.F.O.. STAR 
TREK QUIZ. THE SPACE 
GIANTS, and lour stories 
on Ihe STAR TREK cast ol 
characters. $1.50 4 26# 



TMT COLLECTORS' ISSUE 
No. 2. “THE PEOPLE OF 
STAR TREK,” ‘ Inside 
stories on all the STAR 
TREK stars and the immor- 
tal characters they por- 
trayed; William Shatner, 
Leonard Nimoy, DeForest 
Kelley, NIchelle Nichols, 
James Ooohan and the rest 
of the ST crew, plus Many 
exciting illustrations & 
photos. 41 4 25# 


Please send me these super collector's items as ‘lOon 
as possible ... if not soonerl 


No. 1 1S2.25] 
No. 2(52.25] 
No. 3(51.25] 
No. 4(51.25] 
No. 5(51.25] 
No. 6(51.25] 
No. 11 [51.25] 
No.12[51.25] 
No. 14 [51 .25] 
No. IS 151 .251 


No. 16(51.25 
No.17[51.2S 
No. 18(51.25 
No. 19(51.25 
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MENACING MESSAGE 
CHOSEN SURVIVORS works best 
during the scenes depicting the unrelent- 
ing attacks by the vampire bats on the 
trapped humans and reaches fairly intense 
levels of suspense when the characters 
attempt a difficult escape from the under- 
ground complex. Though often weak on 


CHOSEN SURVIVORS (1974) Columbia 
Pictures. Directed by Sutton Roley. 
Screenplay by H.B. Cross and Joe Reb 
Moffly. Story by H.B. Cross. Music by 
Fred Karlin. Starring Jackie Cooper, Alex 
Cord, Richard Jaeckel, Bradford Dillman, 
Diana Muldaur, Lincoln Kilpatrick, Gwen 
Mitchell. ■ 


A lavishly mounted production, 
CHOSEN SURVIVORS demanded and 
received incredible technical attention. 
Design and construction of the sets and 
the choice of the sophisticated scientific 
instrumentation were both guided by 
technical consultants on the staff of one of 
the nation’s foremost educational institu- 
tions to meet the demand for complete 
authenticity. 

It took four months to construct the 
underground complex, which is the 
largest and most expensive set ever built 
in the 40-year history of the Mexican 
motion picture industry. An estimated 
$2,000,000 worth of advanced scientific 
equipment was loaned to the film-makers 
from sources in the U.S. and Mexico for 
use in the Him. 


Lincoln Kilpatrick, Alex Cord, Gwen Mitchell, 
Richard Jaeckel, Brad Dillman and other 
CHOSEN SURVIVORS discover a glass panel 
streaked with blood, as fear begins to spread. 
Though supposedly selected for their ability to 
withstand stress, most of the group lose their 
cool pretty quickly. In fact, things became so 
panic-provoking that even the complex’s 
computers had to be heavily sedated. 

bats, CHOSEN SURVIVORS manages to 
overcome its only middling script and 
provide enough moments of hair-stiffening 
horror to make it worth seeing. 


There’s been a spate of elaborate, 
high-budgeted horror, sci-fi and 
fantasy films unleashed of late, 
with major features like WEST- 
WORLD, ZARDOZ, DON’T LOOK 
NOW, THE GOLDEN VOYAGE OF 
SINBAD, THE EXORCIST and 
others all being released within the 
same brief period. Joining the 
ranks of recent major fright 
features is Columbia’s CHOSEN 
SURVIVORS, a film that combines 
bloodsucking vampire bats with a 
story about the dehumanization of 
individuals brought about by an 
impersonal government and the 
amorality of modern science. For 
further eerie info, read on... 


VHOSEN SURVIVORS is a suspenseful 
drama fashioned to be as current as 
tomorrow’s headlines. It is science fiction 
that brings together modern technology 
with the desperate human condition of 
today’s terror-filled world. 

This horrific story is about eleven 
individuals chosen by government com- 
puter to survive global thermonuclear 
war. This group, hidden miles beneath the 
earth’s surface in a controlled futuristic 
environment, unaware that they are 
specimens under observation, are con- 
fronted with an unexpected, unnatural 
menace, one which threatens their sanity 
and their lives. 

CHOSEN SURVIVORS was filmed en- 
tirely on location in Mexico. The cast is 
headlined by Jackie Cooper, Alex (GENE- 
SIS H) Cord, Diana Muldaur, Richard 
(GREEN SLIME) Jaeckel. Bradford 
Dillman, and Pedro Armendariz, Jr., and 
co-stars Barbara Babcock, Gwenn Mitchell, 
Lincoln Kilpatrick, Nancy Rodman and 
Christina Moreno. Leon Benson produced, 
and Sutton Roley directed CHOSEN 
SURVIVORS for Metromedia Producers 
Corporation, 

The principal setting of CHOSEN 
SURVIVORS is in the underground 
complex whose clinic-like corridors, rooms 
and compartments become a frightening 
trap for the eleven chosen "survivors” 
when vampire bats infiltrate the complex. 
It was essential to the suspense and terror 
of the film that real vampire bats be used. 

BATS BARE FANGS FOR CAMERA 

Vampire bats range from Northern 


A PERFECT 


Bat days are 


FORMAN'S 

SyRVIVAL, 

EXCEPT 


computer-selected group occupying an elaborate underground shelter while World War III rages above. As If the end of the w^d weren’t bad 

enough, without tossing in bloodsucking bats to boot ... or bite, as the case may be. 


Mexico to Northern Argentina, but none 
are to be found in the United States nor 
may they be imported into the country, 
which is the chief reason why producer 
Benson took his cast and crew to Mexico 
City. 

Vampires are probably the greatest 
acrobats of the bat clan. They can jump, 
run, leap, dodge and walk almost upright. 
Their wings, when folded, can be used as 


Nancy Rodman as scientist Claire Farraday examines the deadly fangs of a stray vampire bat, the 
first of many to infiltrate the underground complex and wreak further havoc on the already frayed 
nerves of the CHOSEN SURVIVORS. 


legs in quadrupedal movement. They 
have, for bats, a high degree of 
intelligence plus well-developed vision, 
smell and sonar systems. 

For five weeks prior to the start of 
production, Dr. Clay Mitchell of the U.S. 
Agency for International Development, 
Department of Interior, caught and 
trained 10 vampire bats to follow simple 
directions for the cameras. About 4000 
vampire and fruit-eating bats appear in 
the film. Because vampire bats have 
exceptional disease-carrying capabilities, 
especially rabies, every member of the 
cast and crew received a series of four 
inoculations of a protective anti-rabies 
serum. It is believed that this is the first 
time that actors in any motion picture had 
to be inoculated to protect them from 
"fellow” cast members. 


dialogue and characterization, the film 
includes several effective horror se- 
quences and presents a theme that, if 
sometimes poorly put, is an undeniably 
valid one — the ruthless governmental 
manipulation of individuals. Between the 
intriguing situation itself and the repeated 
attacks of the highly talented vampire 







An Italian production, a la Hoffman and Suzy Kendall star in this 

PSYCHO, will be SPASM. Robert ‘‘Schizo-’' thriller. 


CON-CALENDAR 

THE CON-CALENDAR is an exclusive feature of TMT. Across the 
country, comic nuts, sf fans, monsfer freaks and the like are 
constantly gathering to buy, sell, trade, collect and listen to 
speeches. As with most gatherings ol fans, the conventions often 


border on the insane, but the people are friendly and there's always a 
good chance you'll pick up some rare item for your collection. And 
they’re great places to meel people— famous, Infamous and plain 
unknown. 

If you've rreverbeen to a “con,” we highly recommend you try one. 
They vary in size, emphasis, and quality, ol course, but they’re alt fun 
to attend. We at TMT will do our part by keepirrg you informed of all 
upcoming cons. 


...is our way of getting the latest 
hot-off-the-weird-wire info to you, 
serving up all the news of what’s 
cdokin' in every medium, from the 
rare to the half-baked to the well- 
done: reviews, previews, bulletins 
and controversial comments on 
horror, sci-fi and fantasy happenings 
in films, books, comics, TV and even 
real life. We have spared no costs, 
time or tender egos in bringing you 
this expanded edition of our beloved 
Teletype page, so feel free to send us 
letters full ol lavish praise for our 
selfless efforts to keep you “in-the- 
know.” Handling Fright Film Fore- 
casting chores is “Breezy Bill’’ Feret, 
who kicks off this feature with his 
column, which begins directly be- 
low... 


Ken Russell's film version of The 
Who’s TOMMY, rock opera, ought to 
be the psychedelic achievement of 
the decade. Oliver Reed (CURSE OF 
THE WEREWOLF) and Ann-Margret 
star, along with rock star Elton John 
and Jack Nicholson. The Who, 
besides appearing in the film, will pen 
new songs (or the flick, Tina Turner 
stars as "the Acid Queen." 

Fidacine Export will distribute THE 
LIVING DEAD AT THE MANCHESTER 
MORGUE, billed as “the most 
terrifying production ever filmed in 
Englandl” That, my dear ghoulies, 
"remains” to be seen. 


Peter Fonda and John Phillip 
(SIndbad) Law star in a new mass- 
murder-melodrama entitled OPEN 
SEASON for Columbia. 

Seems Columbia is very heavy into 
sci-fi films lately, too. They’re the 
ones who will film Asimov's CAVES 
OF STEEL, starring Jack Nicholson, 
as well as an entry called CLOSE 
ENCOUNTER OF THE THIRD KIND. 
Sounds Intriguing. 

Look to ABC-TV on August 21 for a 
night of furious fighting as WONDER 
WOMAN and MEN OF THE DRAGON 
do their separate but equal things. 
The tailored-for-TV movies are set to 
run back-to-back from 6 fill 11. 


The all-star epic disaster of all time 
ought to be the Universal film 
EARTHQUAKE. Universal has a new 
process called “Sensurround” which 
will generate mild rumblings and 
vibrations in conjunction with the 
activities on screen to add to the 
audience participation. There'll be a 
"Whole Lotta Shakin’ Going' On." 


SF&F is TMT’s general, all-purpose, 
miracle science fiction column, 
bringing you a variety of reports from 
the world of sci-fi by a crack team of 
experts. Books, films, comics, 
magazines, television, radio and even 
real life will be amply covered by the 
likes of R. Allen Leider, Ed Summer 
and a whole host of guest typewriter 
titans whose sole aim in this or any 
other world is lo get the latest sci-fi 
news to you. 


THE MONSTER TIMES 
BOOKSHELF REVIEW 
Timely Publications 
for Monsters of All Ages 
BY R. ALLEN LEIDER 
H.P. LOVECRAFT... 

GENIUS OF TERROR RETURNS 

Remember Boris Karloff as the 
mutated creature in DIE, MONSTER, 
DIE? Or the DUNWICH HORROR 
threatening an ever-innocent Sandra 
Dee? What about Carol Lynley as the 
unknown terror Inside and outside the 
SHUTTERED ROOM? tf you still have 
nightmares about those films, then 
you have a treat in store for you. The 
folks at Ballantine Books, purveyors 
of some of the best gooseflesh-pro- 
duclng terror tales in the world, have 
just released a whole flock (coven?) of 
H.P. Lovecraft's novels and short 
stories in paperback editions small 
enough for the tiniest vault or crypt. 
Lovecraft was the master of terror 
who wrote the original tales that 
became those frightening films 
mentioned above. 

DIE, MONSTER, DIE was conceived 
from a story originally called The 
Colour Out ol Space and dealt with a 
scientist working alone in his 
laboratory with a highly radioactive 
source he culled from a meteorite that 
fell on his property. Unfortunately, 
the chap was ignorant of the ravages 
of radiation poisoning, and soon his 
experimental animals and family were 
mutated into ... THINGS! 

Lovecraft himself was not a very 
frightening person. His father, a 
salesman, died when H.P. was eight 
years old, and his overbearing mom 
drove him insane ... not literally 
perhaps, but enough to make him 
express himself elsewhere. These 
expressions leaned to the fantastic as 
young Howard Phillip Lovecraft 
started his career in the literary 
macabre. There were many pulp 
magazines flourishing in those days 
(’20s and '30s) and the best was a 
cheap magazine called WEIRD TALES 
Like the EC comics of the '50s, 
WEIRD TALES survived on gruesome, 
fantastic, often repulsive stories of 
the supernatural and science-fiction. 
If you ever come across a copy of 
WEIRD TALES with a Lovecraft story 
in It, save it ... it's worth plenty. 

Lovecraft's stories are perhaps the 
finest since Edgar Alan Poe's because 
his style Is very intimate, and his 
tales usually told from a first person 
point of view. His sales reflect this 
direct reader-author relationship ... 
almost one million copies of his 
works have been sold in the last three 
years, although most of his success 
came after his death. He also knew 
the value of shock tactics and put 
enough visceral description Into his 
tales to make them seem very real. 

But more than that, his ideas are 
shocking and much like the fantastic 
pennings of Bradbury or Pohl. In The 
Lurking Fear, Lovecraft degenerates 
an entire town Into a populace of 
man-eating mole-tike creatures. His 
basic theme, one that follows through 
story after story, is that of genetic 
mutation, blood contamination and 
the effects of such biological 
disasters on future generations. 


DEAD OF NIGHT from Europix 
International, Ltd. ought to be turning 
up on general release any day now. 

20th-Century Fox will be financing 
several films for Sandy Howard, the 
first of which will be an all-star 
extravaganza sci-fi saga titled MAG- 
NA 1-BEYOND THE BARRIER 
REEF. 

Gene Wilder, currently in the 
laboratory as YOUNG FRANKEN- 
STEIN in the Mel Brooks' production, 
will next essay the title part in another 
tongue-in-cheek comedy, SHERLOCK 
HOLMES' YOUNGER, SMARTER 
BROTHER. Marty Feldman, "Igor" in 
the former film, will portray Holmes’ 
assistant, but not as Dr. Watson. 
(Hound of the Vaudevilles?) 

Harve Presnell. singing star of THE 
UNSINKABLE MOLLY BROWN, will 
star in a horror film for Trans-Orient 
Entertainment called TERROR. 
NIGHT AND THE CITY. 


Culie-pie Twiggy stars, surprising- 
ly enough, in W. Richard Quine 
directs this Hitchcockian thriller for 
Mei Ferrer, producer. 

On the television tube, THE SIX 
MILLION DOLLAR MAN continues 
into the new season as well as the 
highly anticipated PLANET OF THE 
APES, and KOLCHAK— THE NIGHT 
STALKER. The latter Is based upon 
Darren McGavin's role in the ABC 
telefilm productions of THE NIGHT 
STALKER and THE NIGHT STRANG- 
LER ... 

While Gene Roddenberry's new and 
second pilot for PLANET EARTH may 
have been a little disappointing, the 
ratings seem generous enough to 
prompt at least speculations of its 
series potential. 

I see that the sun’s rising again 
(doesn't it ever get tired of that 
routine?), which means it's time for 
me to split. See ya ... ■ 


He also steeps some of his writings 
in long-lost mythological concepts. 
The most common of these is the 
myth that Earth was once inhabited 
by beings from another galaxy who 
pracliced magic. After eons of 
civilization, they lost their grip on the 
real world and sank into a lower 
dimension. These beings, who dwell 
under the world we live in (in terms of 
space and time), are what we have 
called demons and spirits. They can 
be summoned forth by incantations 
and set loose upon the Earth again 
with spells and charms. The theme is 
another of the repeated Lovecraft 
motifs. It comes up in The Dunwich 
Horror, a Splendid film with Dean 
Stockwell, Sandra Dee and the late Ed 
Begley, and recurs In other Lovecraft 
tales. 

The ultimate secret of Lovecraftlan 
lore is that society Is never able to 
cope or deal with the results of 
modern scientific advances. There Is 
always an unknown factor to a dis- 
covery that proves terrifying if let 
loose. Therein lies the tension and 
the thrill of H.P. Lovecraft. 


A TREASURY OF H.P. LOVECRAFT 
BY BALLANTINE BOOKS 
Vol. 1. THE LURKING FEAR AND 
OTHER STORIES. 

Contains The Lurking Fear, Beyond 
the Wall of Sleep, From Beyond, 
Moon-bog and other chillers. Note 
especially The Shadow over Inns- 
mouth, a chiller about fish monsters 
that take over a town. 

Vol. 2. AT THE MOUNTAINS OF 
MADNESS AND OTHER TALES. 

The title story is a horrifying one. 
The formless, nameless horror that 
dwells in the mountains waits for 
you! Other tales Include The Shunned 
House, Dreams in the Witch-house 
and more. 

Vol. 3. THE SHUTTERED ROOM AND 
OTHER TALES. 

The title story is one that made a 
shocking TV movie. The others may 
someday be likewise honored. The 
Witche’s Hollow, The Horror From 
The Middle Span, The Dark Brother- 
hood. Don't have the lights off when 
you read The Shadow In The Attic. 

Vol. 4. THE TOMB AND OTHER 
TALES. 

They howl in the night. They walk 
the labyrinths beneath the earth and 
they wait for you to come.to them. 13 
tales wait to possess your mind. The 
Tomb, The Evil Clergyman, Azathoth, 
The Beast in the Cave, In The Walls of 
Eryx and more. Plus a special chron- 
ology of Lovecraft's works. 

Vols. 5&6. TALES OF THE CTHUL- 
HUMYTHOS, BOOKS ONE AND 
TWO. 

The terrible tales based on the 
Lovecraftlan mythological premise, a 
premise since used by other authors 
because of its terrifying Implications. 


I’ve said before that Bing Crosby 
Productions will be bringing us THE 
REINCARNATION OF PETER 
PROUD, but co-starring with Michael 
Sarrazin and Jennifer O’Neill will be 
Margot Kidder, superstar of that 
sinister thriller SISTERS. 

French film star Alain Delon will 
appear in a remake of ZORRO in the 
title role for TiTanus Productions. 

Walt Disney's answer to THE 
EXORCIST will be their production of 
ESCAPE TO WITCH MOUNTAIN. Pic, 
currently lensing, stars vet grue stars 
Donald Pleasance and Ray Milland. 
Also from Disney comes THE 
STRONGEST MAN IN THE WORLD. 

Variety Film Distributors Ltd. will 
be handling SCREAM ... AND DIE. 
“Psycho-thrills and chills in a House 
of Death...” 

Britain-based Tyburn Productions, 
creators of PERSECUTIONS (the Lana 
Turner starrer) and THE GHOUL (Peter 
Cushing) will also be bringing us 
LEGEND OF THE WEREWOLVES, 
THE BROTHERS, BY THE DEVIL ... 
POSSESSED, DRACULA’S FEAST OF 
BLOOD, and THE PHANTOM 
little 


Could start a whole new dance craze 
called ... natcherly ... the “Earth- 
quake” And you thought my sister 
Kate could "shimmy." 


DATE 

CONVENTION 

LOCATION 

PRICE 

FEATURES 

July 4 
to July 8 

COMiCART CONVENTION 
Phil Seuling, Box 177 
Coney Island Station 
Brooklyn, N.Y. 11224 

Hotel Commodore 

New York City 

$3 at the door 

S9 all 5 days 

Guests, Movies, 

Comic Books, 

Exhibits 

3rd Sunday 
every month 

NOSTALGIA 

4 Church Street 
Waltham, Mass. 02154 

Howard Johnson 

Motor Lodge 

754 

comic books, 
pulps, toys, 
movies, auctions 

Aug. 9 
to Aug. 11 

NOSTALGIA 74 
Nancy Warner 

10 S. 540 Country Line Rd. 
Hinsdale, III.60S21 

PLAYBOY TOWERS 
Chicago, III. 

$2 at the door 
$5 all 3 days 

Guest- 
Buster Crabbe 

Films & Fun 

1st Sunday 
•very month 

HOLLYWOOD 

COMIC CON 

635 N. Citrus Ave. 
Hollywood, Calif. 90036 

HOLLYWOOD 
WOMAN’S CLUB 
Hollywood, Calif. 

31. 

5Munder12 

feature films, 
cartoons 
& lots of 

tradings and guests 




Records of the 208 and '30s. 

"I'm not doing cartoons anymore," 
Crumb told a New York interviewer, 
"Right now I'm really into playing 
music.'' Crumb’s passion for basic 
blues has been exhibited in numerous 
strips where he has put classic blues 
lines into the mouths of his 
characters. Now he wants to bring the 
music directly to the people. "We 
played at weddings and parlies," 
Crumb said, ‘at an Aspen ski lodge, 
and on the streets of San Francisco. 
You can make some good money- 
like $60 a day— and find out what 
really hits the folks." 

Now that Crumb has nothing on his 
worried, worried mind but playing the 
blues, it might be of interest to take a 
look at what now stand as his final 
cartoon efforts — his own book 
BLACK & WHITE COMICS (June 73) 
and his strips in ZAP #7 (1974). 
BLACK & WHITE COMICS finds the 
hostile cartoonist at his malcontented 
best, telling entertaining tales of 
hilarious human cruelties and man's 
inhumanity to R. Crumb. The best 
strip, "Namby Pamby And Her 
Friends," chronicles the effete 
adventures of a pair of female 
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When last sighted, comics maven Joe 
Brancatelli, suffering from severe 
delusions of grandeur brought on by 
bad air and overwork, was anxiously 
searching (ora sunset to ride off into. 
So, once again we had to turn else- 
where to find someone to write his 
column for him. Our search proved so 
fruitless, however, that, as a last 
resort, we turned the column over to 
TMT editor Joe Kane, who takes this 
opportunity to extol the latest efforts 
of his favorite underground cartoon- 
ist, R. Crumb. 



CRUMB CROONS 
CARTOON SWAN SONG 

Cartoonist-turned-crooner Robert 
Crumb, trucked into the 6lg Apple 
recently to straighten out distribution 
arrangements for his first record 
album. R. CRUMB AND HIS CHEAP 
SUIT SERENADERS. An avid country 
blues freak. Crumb previously cut a 
78 single ("Ducks Yas Yas" and 
"Beautiful Missouri Waltz”) a couple 
years back, but this marks the debut 
of the world's greatest cartoonisi as a 
full-time (temporarily at least) musi- 
cian. In addition to playing a mean 
lefthanded plectrum banjo. Crumb 
sings on several of the tracks, and is 
backed up by sidemen Allan Dodge 
and Robert E. Armstrong, who play a 
wide variety of instruments— mando- 
lin, mando-cello, violin, guitar, 
accordion, saw, bass fiddle, tuba, 
and bassoon. The disc includes 
obscure blues and jug band classics 
like “Willie the Chimney Sweeper" 
and "I Had But 50 Cents," as well as 
several Crumb originals. The album is 
on the Blue Goose label, the modern 
division of the old blues-based Yazoo 


"booshwah degenerates" and their 
efforts to avoid the unwanted 
attentions of the "Stoopid Jerk," a 
typical Crumbian buck-toothed hay- 
seed who can't get it on in the 
self-consciously decadent San Fran- 
cisco scene. After being repeatedly 
insulted by the girls, and by glitter 
rock musician Billy Love, “the cosmic 
master of time and space,” the 
"Stoopid Jerk” gives up and turns tail 


back to Podunk. Wisconsin, where he 
returns to the dull routine of working 
on a farm, in the last panel, the 
arrogant urban chicks reflect that 
they haven't been plagued by the 
"Stoopid Jerk" for a while, whereupon 
one of them exclaims, “Thank God!! 
Maybe he committed suicide or 
something’ ... I hope ... ha-ha-ha.” A 
classic Crumb strip full of great 
caricatures and uptempo human pain. 


Also on view in BLACK AND 
WHITE COMICS are his brilliant 
Patricia Pig strip— a painfully accu- 
rate and uproariously depressing 
parody of a pair of middle-class 
women on a "shopping spree’’— and 
his "R- Crumb Versus The Sister- 
hood," an elaborately mlsogynistic 
fantasy about "the fight of the 
century." in which Crumb tackles 
"Big Kate," the local Sisterhood's 
heaviest hitter. Needless to say, the 
thin, bespectacled male chauvinist 
emerges victorious, following the 
strip with a mock apologetic 




epilogue: “Just kidding girls! Actual- 
ly I’m on your side!! Honest!! This 
was just another infantile fantasy 
from a sick, immature mind ... but. 
remember, it's only a comic book!! 
Love & Kisses, R. Crumb.” All in all, 
the book ranks with Crumb's finest 
efforts. 

Crumb shares ZAP #7 with artists 
Spain Rodriguez, S. Clay Wilson, 
Gilbert Shelton, Rick Griffin, Robert 
Williams and Willie Moscoso and 
turns in two strips. “Mr. Natural 
Meets 'The Kid”' and “R. Crumb 
Presents R. Crumb." In the first strip, 
Mr. Natural has his desert medita- 
tions interrupted by visions of 'The 
Kid.’ a cosmic creep modeled after 
the Guru Maharaj Ji. and tries 
(unsuccessfully) to destroy the fat 
adolescent deity, before finally 
returning to the city to find hordes of 
Kid worshippers marching down the 
street. The second one seems to be 
Crumb’s Last Strip, at least for now. 
In it, he alternately ignores, razzes, 
stammers and stares at the reader, 
finally saying, “What's the use ... I 
don't have anything to say ... it's hard 
to get up here and ..." As a last resort, 
he sings “Trees,” then concludes: 
"That about wraps it up. I guess ..." I, 
for one, hope not. 

Chances are that Crumb will pick 
up his pen again sometime in the 
future. I mean, what does he want? 
Does he expect cartooning to be fun 
all the time? Crumb, more than 
anyone, should keep in mind that "life 
is mostly hard work." We can only 
hope that when Crumb lays his banjo 
down. It will be to pick up his poison- 
ous pen to vent more creative hostility 
on a world that so richly deserves it. 




Trek Talk will be a regular feature of 
the TMT Teletype page, bringing you 
the latest news from the world of 
STAR TREK and current events in (he 
lives of the people who brought you 
that undying sci-fi series. Aiding and 
abetting us in this quest for 
intergalactic info will be (among 
others) Bjo Trimble and Margaret A. 
Basta, both of whom publish Star 
Trek newsletters lor the education 
and edification of Trekkies ’round the 
globe. 


Recently we dealt out a most difficult 
assignment to (he already overworked 
fiend whose job it is to operate the 
low-budget, battery-powered TMT 
tape recorder. We told him to tape 
and transcribe the famous STAR 
TREK anti-drug abuse radio commer- 
cial, and to have it on our editor’s 
desk in 24 hours ... or else. “Or ... or 
ELSE?” he asked in a quavering voice. 
Or else, we told him, we'd give him 48 
hours in which to do it ... or 72, if 
need be. I mean, there’s a good many 
things (hat we might be, but 
unreasonable is rarely one of them. 

At any rate, our man at the tape 
machine came through with time to 
spare, and the following is the word- 
for-word transcript from the famous 
STAR TREK anti-drug abuse radio 
pitch. 


KIRK; Log of the Starship Enterprise. 
Star Date 59-43.7. 

UHURA: Captain Kirk, this is Lt. 
Uhura. Mr. Spock is ready to patch in. 
Go ahead, Mr. Spock. 

SPOCK; I’m on the surface of the 
destroyed barbarian planet now, 
Captain. 

KIRK: Destroyed? What do you see, 
Mr. Spock? 

SPOCK: The surviving Inhabitants are 
in a dreadful condition. It seems they 
can't control their limbs and their 
minds are dull and useless. Fascinat- 
ing. They seem to be in the state 
identical to that curious twentieth 
century Earth disease called hard 
drug abuse. I suspect It has destroyed 
all meaningful life on this wretched 
planet. 

KIRK; A tragic find, Mr. Spock. 
SPOCK: As a Vulcan, I find the need 
for hard drugs to be totally illogical. 
KIRK: But as a half-human, Spock, 
surely you can appreciate the 
suffering that hard drug abuse 
causes. We can only hope that other 
civilizations will not make the same 
mistake. 

Another item that caught our 
collective Cyclopean eye was this 
review of the first STAR TREK season 
by Cleveland Amory. Originally 
appearing in TV GUIDE back in 
March, 1967, Cleveland’s critical 
comments were recently reprinted in 
CAPTAIN GEORGE, a Canadian 
fanzine and, since we feel the review 
is of even greater interest today, we’re 
taking the opportunity to reprint it 
here. 

STAR TREK 

BY CLEVELAND AMORY 

The mission of the “Star Ship" 
Enterprise is to seek out and discover 
new worlds — ‘To boldly go,” as is 
'slated each week, "where no man has 
gone before.” In other words. Enter- 
prise not only splits the infinite— but, 
horror of horrors, infinitives, loo. And 
quite a trip this good ship has each 
week 


The Enterpri.se has plenty of fun 
placo-s to go, and, make no mistake 
about It, It has fun people to go to 
tho.se fun places. First of all, there is 
Captnin Kirk (William Shalner), 
who's pretty close to the last of the 
clean-cutters When he says sternly, 
"Affirmative" or "Negutivc" to some 
scheming girl yeoman, you just know 
—well, he yeonieans it. Second, there 
is his space male, Mr. Spock (Leonard 
Nimoy), a "science olTieer" who not 
only has pointed ears but also, W’C arc 
told, a "precise, logical turn of mind 
(which he) inhciitcd from his father, a 
native of the planet Vulcanis, who 
married an Elarth woman.” (We've 
warned you men lieforc aliout marry- 
ing Ihlow you.) Third. Uiere is Dr. 
McCoy (DeForest Kelley) who i.s. we 
are also informed, "the oldest and 
most experienced .space traveler on 
the .shtp" (If he'-s too old for you. 
girls, look at it this w.ay - 3fXI years 
from now. wh.at will it mailer?) And 
fourth and fifth, there are Mr. Sulu 
(George Takei). "the hi'lmsmen." and 
Lieutenant Uhura (Niehelle Niehol.s). 
a beautiful Negro communications 
officer. Altogether, they're so darn 
well-integrated internationally that it 
seems a pity to waste them on outer 
space. We need them right here on 
Earth. 

Most of the trips, of course, involve 
shoot-'em-ups of one sort or another. 
Our favorite trip was to a beautiful 
planet where the crew saw, in short 
order, a large White Rabbit, a small 
Alice ("You follow the rabbit,” Shat- 
ncr barks, "and I'll backtrack the 
girl "), a Don Juan, a tiger, a Japanese 
samurai, a German strafing plane, a 
Black Knight (apparently .a loser in 
the Ajax conte.st), as well as a rallier 
hazy girl friend of Captain Kirk's 
of 15 years before (Shirley Bonne) 
and a man named Finnegan {Bruce 
Mars), an uppi'rclassman who had 
actually hazed Kirk at the Space 
Academy. Even when it turned out 
that all the.se hallucinations were hal- 
lucinated up by the crewmen them- 
selves, we still weren’t out of the 
woods heeau.sc one of them, the Black 
Knight, looked like the real MeCoy - 


or at least real enough to kill Dr. 
McCoy. ''It's my fault'” cried yeoman 
Tonia Barrows (Emily Banks), who 
had hallucma(i'd up both Don Juan 
and the Blaek Knight. "I'm to blame!” 
But Captain Kirk .shook her. "I need 
every crewman alert.” he said. “Face 
front. Don’t talk. Don't think. Don’t 
breathe!" It was good advice — and in 
our opinion the best way for an adult 
to watch this show. For the kid.s, 
though, let 'em breathe. Let ’em even 
hallucinate. They'll love it. g 


CAPTAIN KIRK 
ORDERS SHORE LEAVE 
AT SHEA 

S.T.A.R./New York City, 
in honor of its anniversary, is 
sponsoring a TREKKER DAY 
AT SHEA, August 10, 1974 
(A Saturday) 

There wili be a STAR TREK 
Picnic, hear the UNl-SPERE 
and box seats at the 
Mets-Cincinnati Game. 

The price is $4.25 (iunch 
not included). Deadline for 
ticket payment is June 25, 
1974. DON'T DELAY, GOOD 
SEATS GO FAST. 

FOR MORE INFORMATION 
CALL: Ruth Schoenberger 
N I 8-9069 

SEND CHECKS OR 
MONEY ORDERS TO; 

Germaine Best 
241 Brooklyn Avenue 
Brooklyn , New York 1 1 21 3 
Re: S.T.A.R./N.Y.C. 

(Star Trek Association 
for Revival) 

(MAKE CHECKS PAYABLE 
TO: Germaine Best.) 

tiCKETSWILLBE 
FORWARDED TO YOU 
BEFORE THEGAME. 
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FRANKENSTEIN 


FRANKENSTEIN Mary 

Shelley's cla^i'c monster 
in paperback format 7Sc 



KARLOFF THE MAN... 
THE MOVIES. ..THE 
MONSTER Denis Gil- 
ford strikes again with a 

tound to please. Tremen- 
dous him synopsis and 
filmography are the high- 

8 ht$ alorra with super 
Ms. Only SI .50 plus 354 



THE FRANKENSCIENCE 
MONSTER... New book 
by Forrest J. Ackerman. 
Inlersstirta handling .o( 
the lile alia tiroes oi Sorts 
Kartofl by thS man who 
knows ' ST.OO puts 35< 



HITCHCOCK 


TALES OF THE MVSTE- 

was*liie ' kiS 2 FOCUS ON: HITCH- 
21 rr^iw^ / liJfasy * COCK ... A cramrrted. 1 80 

honor/macabre, stonw 


. . ; this fat 

hardeoyer edition. 400 
pages containing 23 


tides by Lindsay Ander- 
son, Peter Bogdonovlch 
and others. Only S2.50 


GHOULS 

AND 

THINGS 

POLTERGEISTS.. Giant 
paperback detailing the 
history and career ol pol- 
tergeists (noisy ghosts, 
lor Ihe unlnlormed). Weil 
iilusiraied and Inierest- 
ing reading. Only $2.00 
plus 3S< 




Imaging werewolves of 
history bul the screen's 
greatest werewolves, 
starting trom Lon Cha- 
ney. Only $2.00 plus 3S4 


traces the history 
ol mummies from begirv 
ning to today. Also movie 
muminies! Many illustra- 
tions. only $2.00 plus 354 



STRANGE ENCOUNT- 
ERS WITH GHOSTS ... 
Fascinating paperback of 
fantastic. Tuily authenti- 
cated accounts of life 
" grave. Only 


beyon. 

TMpli 


lus3S4. 


VAMPIRES, WERE- 
WOLVES AND GHOULS 

... The enigma ol human 
monsters explored in this 
150 page paperback. 
Stories on Colorado can- 


VAMPIRE 

BOOKS 

VAMPIRES another 
paperback which covers 
not only real and Imagin- 
ed vampires of history 
but the greatest film 
vampires ol them all. 
Great buy for only $2.00 
plu.s 354 




MONSTERTIMES 
BOOKSHELF 


THE MONSTER TIMES BOOKSHELF is the 
only place where you can pick up ail your 
favorite Items in the horror, fantasy and 
comic field. We’ve got the basi baigains 
around, put them all under one roof, and 
we’re just wailing tor you to pick out your 


IAdS^. 



Cerla. DARK SHADOWS 
LIVES (too)! Only 75c 
plus S$4 



come to life. 206 pages of 
thrilling vampire lore— 
and Its all true. Only 
St .00 plus 354 


DRACULA...Bram Sic 
er’s classic horror 
paperback format. 7: 




TRUE HISTORY OF VAM- 
PIRES ..a new book by 
Don Glut in paperback. 
Details Ihe real vampires 
of history in last ^ed 
lexl and many pictures. 
Only $1 .00 plus 3S4 


llctionaf. Covers every- 
one from Vlad Ihe Impaler 
10 NOSFERATU Only 

Cl -VCnl.iA ' 




IN SEARCH OF ORACU- 


iduia aiKj laiH 

Ihe DRACULA 
legend, as Iwo famous 
vampire hunters cross 
Eastern Europe in search 




DRUMS OF DRACULA .. 



DRACULA RETURNS .. 

Professor Harvey’s visit 
to ancient Transylvania 
b^lns a new blood- 
thirsty series ol adven- 
ture and death. Only 
SI.OOplus 354 


DRACULA'S BROTHERS 

...The third in this brand 
new Dracula series. Killer 
vampire bats are terroriz- 
ing the nation. Only 


The HbitcJ 
oi 




DRACULA'S GOLD ... 
Two people are found 
dead and vampires are 
suspected. Dwula, how- 
ever, protests, his inno- 
cence. Only $1 phis 354 


FILM 

BOOKS 

*** 



MOVIE MONSTERS. . . 
ceres Gilford's super pic- 
tuie-back with hundreds 
of stills, super filmog- 
raphy and great lexl. On- 
ly SlSO plus 604 


MONSTERS FROM THE 
MOVIES.. Enlerlaining 
horror paperback with 

sfifl^s o?^ole. Aureal ba/- 
galn at only $2.00 plus 


TERRORS OF THE 
SCREEN ... 122 page 
hardcover book covering 
all of the movies' classic 
days of horror. Profusely 
illusirated with rare slills, 
the book isa classic in Its 
field. $5.00 plus 604 


FOCUS ON FILM 


Aline creator of King Kong, 
igazine Sharp text and informa- 

Willis O’Brien, 


is3S</.*' 


NOSTALGIA 

BOOKS 




SINBAD 
‘AAAGIC 
EYE’ 
DECAL 


20lh CENTURY FOX 
MEMORABILIA CATA- 
LOGUE— An amarino 
book showing the 


GOLDEN VOYAGE CY- 
CLOPS DECAL .. The 
fantastic decal used by 
Caroline Nunro in Ihe 
St Harryhausen epic. 

almostanyl^ng^. Package 
-■ ' - ‘or only $1 .00 plus 




THE MONSTER TIMES BOOKSHELF. P.O. Box 595, Old Chelsea Station. New York, New Y 


THE MONSTER TIMES BOOKSHELF, Box 595, Old Chelsea SUtion, New York, N.Y. 10011. Cheek the Hems you w 
puichase. Please indudehill amount wHh purchass; no C.O.O.’s. New York Slate Residents MUST add 7% sates I 
all items. Book price and postags charge noted In bmckeis. Several books can be purchased only those 18 or o 


Plesse state age w 


TOTAL PRICE OF BOOKS S - 


POSTAGE COSTS 


TOTAL ENCLOSED 


1. THANK YOU. 

I )FRANKENSTEIN|7Sc&3Se| 

I jKARLOFF,THEMANlS1.S0a35c] 

' I I BORIS KARLOFF DIGEST|75ca35e| 

I |TALESOFTHEMVSTERIOUS|S3.00a60c] 

I |FOCUSONHrrCHCOCK|$2.50a60cI 
I |POLTER6EISTS[$2.00&35c| 

' ( |MAQICIANSANDWIZARDS|$2.00a3Sc] 

[ |WEREWOLVES|t2.00«26c] 

( |MUMMIES|t2.00635c| 

I STRANGE ENCOUNTERS WITH GHUSTS|7Sc S 35c) 

- I IVAMPIRESANDWEREWOLVESirScaSSc] j 

I ]VAMPIRES|S2.00&35c] 

I |DARKSHADOWSOIGESTI7Sca35c| 

I |ORUMSOFDRACULA|$1.00&3Sc| 

. ORACULA|7$c»^] 

TRUEVAMPIRES|S1.00«35c| 

A DREAM OF DRACULA |S1 .256 3SC| 

' INSEARCHOFORACULA(S1.SOa3Scj 

THE DRACULA ARCHIVES ($1 .00 6 35c| 

- DRACULARETURNS|S1.0043Scj ' 

0RACULA’SBROTHERS($1.0063Se| I 

. DRACULA-SGOLD|$1.00&3Sc] i 

THE HAND OF DRACULA {51 .00 6 3Sct 
PICTORIAL HISTORY OF HORROR MOVIES ($5,006 60e] 


I |HORRORINTHECINEMA|$1.2S63Se| 

I |FOCUSONTHEHORRORFILM|52.S0660c| 

I !FOCUSONFILM|$2.75 6 3Sc) 

I )MOVIEMONSTERS[S2.S0660c! 

I jTHEHOUSEOFHORROR|$6.00 6 60c| 

I jMONSTERSFROMTHEMOVIESi$2.00635c| 

I jTERRORSOFTHESCREEN|SS.00660c| 

I I ILLUSTRATED HISTORY OF HOHHOR|$3.006 35e] 

I 1 PICTORIAL HISTORY OF THE WESTERN |U.006 SOCj 
I I CHAPLIN 152.00] 

I )THECITIZENKANEBOOK|S3.00660c) 

20lh CENTURY FOX CATALOGUE (55.00 6 60c| 
INFORMAL HISTORY OF THEPULPSI51 .2$ 635c! 


Dracula Patch |S1 .00 6 25c! 

Wollman Patch (51.00 6 2Sc! 

King Kong Paid) (51.00 6 25c| 

Frankenstein Patch (51.00 6 2Sc] 

I MONSTER STAMPS151 .00] 

IGOLOEN VOYAGE CYCLOPS DECAL |S1 .006 35cl 
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What’S a nice fiend like you doing 
in a face like this? To get the 
answer to that question, you have 
to consult the men behind Horror- 
dom’s monster masks and creature 
countenances— makeup masters 
like Lon Chaney Sr., Jack Pierce, 
John Chambers and the Westmore 
Brothers, artists whose contribu- 
tions to the horror genre were just 
as important as those made by 
actors, directors and screenwrit- 
ers. Monster maven Rob Comoro- 
sky profiles some of the scream 
screen’s greatest greasepaint wiz- 
ards herewith... 

I've been a longtime fan of horror films 
and have always been fascinated by the 
bi/arre handiwork of the all-too-often 
ignored breed known as the makeup man. 
Quite often, the makeup man’s work is 
invaluable to a film and necessary for its 
success. How successful would 
FRANKENSTEIN, THE WOLFMAN, 
THE MUMMY, CREATURE FROM THE 
BLACK LAGOON, and a hundred other 
films have been if they hadn’t been able to 
boast such superb makeup? 

The ability to create a frightening and 
believable creature through the use of 
makeup is indeed a rare gift. How many of 
you reading this have ever tried making 
yourself up into some kind of monster? I 
have, and the results have been nothing 
short of miserable. You need only try 
yourself to truly appreciate the work of the 
makeup artist. And though there are a 
number of very talented amateurs who 
work with makeup, that would be a whole 
article in itself. Therefore, this time around 
we'll concern ourselves with professional 
efforts of professional artists who have 
died and those who continue to work their 
magic into the present. 

LON LEADS THE M AY 

When writing an article dealing with 
Horrordom's greatest makeup men, it's 
inevitable that the first subject for 
discussion be the immortal Lon Chaney Sr. 
Chaney was the makeup man's makeup 


Cecil Holland, makeup master of the silent era, 
applies finishing touches to the outfit that turned 
Bull Montana into a missing link for the 1925 
version of THE LOST WORLD. Not much is 
known about Holland’s work, though all available 
evidence seems to support the idea that it was 
very good indeed. 


man. The love and dedication he put into 
his magnificent creations, as well as the 
pain he endured, have become legend. 
There are so many myths surrounding Lon 
Chaney that it’s often extremely difficult to 
determine what is fact and what legend. 
This article should manage to avoid these 
pilfall.s, however, as we shall deal more 
w ilh Chaney's creations than his life story. 

Perhaps Chaney’s strongest characteri- 
zation and my own personal favorite was 
that of Quasimodo, the malformed 
bellringer of HUNCHBACK OF NOTRE 
DAME (1923). Chaney’s makeup could not 
possibly have been better, and Quasimodo 
is a lasting example of his creative genius. 
The rolled teeth, twisted cheekbones, 
upturned nose, matted hair and horrible 
blinded right eye combined with the 
|»ainful harness which doubled Chaney up 
and supported a humped back to create one 
of the most horrifying and at the same time 
pathetic creatures ever to hit the screen. 
Not only was the makeup impeccable, so 
was Chaney’s inspiring performance, 
wherein he skillfully drew pity to the 
disfigured Quasimodo. A truly moving and 
brilliant piece of work, and one which I 
haven’t seen equalled and probably never 
will. (See TMT #28 for more Hunchback 
data.— Ed.) 

Though Quasimodo was Chaney’s best 
creation, his most famous character has to 
he Erik, madman of the Paris catacombs in 
PHANTOM OF THE OPERA (1925). The 
film is constantly being shown at colleges 
around the country and, though modern 
audiences tend to sneer at it, the famed 
unmasking scene still managed to draw 
genuine screams when I saw this classic. 


Chaney’s knowledge of paints and lighting 
ihe was once a stage manager) came into 
play as he used both to heighten the horror 
of the hideously disfigured Erik. Remem- 
bering that latex and other now-commdn 
tools of the trade were unheard of in 1925, 
his achievement becomes even more 
staggering. While not as blatantly horrible 
as Quasimodo, Erik is still frightening; the 
domed head, sparse hair, flaring nostrils 
and crooked teeth are set in a masterwork 
of grea.sepaint. 

Both HUNCHBACK and PHANTOM 
would be refilmed in later years and the 
following versions would be far below the 
Chaney excellence. And though these two 
characters are constantly recalled, we 
must also remember that Chaney also 
became Orientals, vampires, scar-faces, 
clowns, freaks, madmen, pirates— the list 
is endless. Enough to say that his nickname 
of "The Man Of 1000 Faces" was indeed 
fitting. 

GREASEPAINT GENIUS 

While the silents had Lon Chaney as its 
most revered makeup artist, what is 
generally regarded as horror’s .."golden 
era," the llniversal Era,, had the genius of 
one Jack P. Pierce. Pierce died in 1968, 
leaving behind some of the most 
memorable and profitable monsters In 
cinema history. 

Anyone with even the vaguest interest 
in horror films knows Pierce was 
responsible for perhaps the most famous 
monster ever to grace the screen, the 
Frankenstein Monster. Pierce worked 
with star Boris Karloff on the makeup. 


irk! 


Caution: 

Makeup Master At Work! 

Jack Pierce readies Lon Chaney 
for several traumatic bouts with 
the full moon, as other examples 
of monstrous makeup work lurk 
behind them. Roy Ashton did a 
rush job on the face of Herbert Lorn 
as THE PHANTOM OF THE 
OPERA (1962) for Hammer Films, 
while Perc Westmore varied the 
Gillman's features a bit for THE 
CREATURE WALKS AMONG US 
(1956), third and final entry in the 
CREATURE FROM THE BLACK 
LAGOON series, and Bill Tuttle 
turned in all of Ihe 7 FACES OF DR 
LAO, 

Snowman. It 




Henry Hull as THE WEREWOLF OF LONDON 
appties pressure to hapless victim in a scene 
from that 1935 lycanthropic epic. Jack Pierce 
originally intended Hull to wear the makeup later 
worn by Lon Chaney Jr. as THE WOLFMAN, but 
fashioned this less elaborate makeup when the 
actor objected. 

even studying medical textbooks to 
achieve perfection. The makeup took 
anywhere from 4 to 6 hours to apply, 
depending on which source you wish to 
honor. Karloffs famous shuffle was 
accomplished by wearing leg braces which 
prevented him from bending at the knee. 
The makeup applied to the head was a 
masterstroke; a bulging forehead, sunken 
eyes and cheeks, scars and a deathly pallor 
achieved for the black and white screen by 
tinting the makeup green. Karloffs 
magnificent performance added an ines- 
timable amount to the total effect, and his 
stamina is to be admired; the entire outfit 
was incredibly heavy and extremely hot 
and all too often the makeup would get into 
his eyes during the filming. This creation 
was often imitated, never equalled. 

While Pierce would do the Monster for 
several other films, he was also the mind 
behind a favorite of mine, the Wolfman. 
This role shot Lon Chaney Jr. to fame, and 
deservedly so. Years earlier, the makeup 
had been planned for Henry Hull in 
WEREWOLF OF LONDON, but Hull 
didn't relish the idea of wearing all that 
paraphernalia and so a streamlined version 
was designed for him. While frightening, it 
was nowhere near the excellent makeup 
Chaney Jr. would don 6 years later. 
Created with yak hair, the Wolfman was a 
painstaking effort but well worth it. In 
later years Universal would use the 
man-wolf in a number of films, but the 
makeup would differ-slightly from film to 
film. * 

Pierce also worked on the makeup for 
DRACULA and in 1932 again made up 
Boris Karloff, this- time as Im-ho-tep, 
better known as THE MUMMY. The result 
was another fine creation by one of the 
finest minds in the business. While the 
monsters he created were to be envied, so 
too were the people he worked with: Boris 
Karloff, Chaney Jr., Dwight Frye, Bela 
Lugosi, etc., etc., etc. During his later 
years. Pierce worked as a makeup man on 
the television show MR. ED (remember, he 
was the talking horse and his owner was 
Alan Young). Jack Pierce had an incredibly 
fertile mind and if ever a Horror Hall of 
Fame is built, he would most surely occupy 
a niche within. 

HOUSE OF WESTMORE 

The most amazing group of makeup 
artists has to be the trio of Perc, Wally and 
Bud Westmore. They formed the House of 
Westmore, and for a long while it seemed 
that every other film released had one of 
the three handling makeup chores. Aside 
from devising new makeup techniques, the 
trio also worked on many films on a wide 
variety of subjects. 

Since we are concerned with their 
contribution to horror films, who can 
forget the makeup Wally Westmore 



This before-and-altershot shows the changes undergone by Frederic March as Dr. Jekyll crosses (he 
borderol sanity to become the malevolent Mr. Hyde. Wally Westmore was the makeup maven respon- 
sible (or putting March through these drastic changes in the 1932 version of DR. JEKYLL AND MR. 


designed for Frederic March in the 
much-lauded 1932 version of the Stevenson 
classic. DR. JEKYLL AND MR. HYDE. 
March's performance won him an Oscar, 
and Wally's makeup was suitably hideous; 
the nose and forehead were exaggerated 
and the mouth misshapen and cruel. 

Wally also did a superlative job creating 
the tormented manimals from ISLAND 
OF LOST SOULS. I found the makeup in 
the film superb and only recently 
discovered Wally Westmore was the man 
to credit for it. Again, the makeup man is 
so often ignored, it gripes me to no end. 

Perc Westmore didn't do many horror 
films as far as I know, but Bud Westmore 
has been involved with quite a few fright 
projects on both the movie and television 
screens. In fact. Bud created somewhat of 
a Universal classic, the Gill-man seen in 
CREATURE FROM THE BLACK LA- 
GOON and its two sequels (all covered in 
TMT #5). Jack Kevan lent Bud a hand in 
creating one of the best costumes I’ve 
seen. I’ve always had a fascination for the 
Gill-man and, though the quality of the 
films deteriorated with each sequel, 
they're worth viewing for the realistic 
makeup. Bud also worked on all the 
Abbott and Costello Meet... films that 
sported monsters, as well as doing work 
for Rod Serling’s NIGHT GALLERY show. 

The youngest Westmore, Mike, has also 
been in the business for a number of years 
and has worked on a number of films, 
including some productions by William 
Castle. 

I mentioned that makeup artists don't 
get the credit they deserve. In TMT 
contributor Gary Svehla’s fanzine. Gore 
Creatures, I was shocked to see that both 
Bud and Wally Westmore had died. There 
had been no mention of their deaths in any 
magazine or newspaper I read and these 
men were giants in their field. Even Gary 
only gave them a single line in memorium 
and I think these two men deserve a lot 
more than that. 

So, the TMT staff and its readers will 
give them the credit due them, and I 
respectfully dedicate this article to their 
memory. We'll miss them. 


MEN BEHIND THE MASKS 

Dick Smith has been in the makeup 
industry for a very long time. For a while 
he was Ben Nye’s assistant and helped 
create the makeup which Al/David 
Hedison wore in THE FLY. The huge 
mask was constructed of foam rubber 
which zipped up the back and was then 
covered with a special wig; small slits 
under the huge insect eyes enabled 
Hedison to see, although not too well. 
Nye’s other chief claim to fame was the 
makeup for THE ALLIGATOR PEOPLE, 
which I felt was mediocre at best, 
although the entire suit took some 3 
months to produce. Son Ben Nye II is 
doing quite a bit of makeup work in 
television. 

But television was where Dick Smith 
really made a name for himself. He was 
chief makeup artist on the television show 
WAY OUT and has worked on a number 
of other shows, including DARK SHAD- 
OWS (it was he who aged Jonathan Frid 
for one of the episodes). While Smith has 


HYDE. 

done a number of fine makeup jobs, his 
greatest creation was the grisly decompo- 
sition of Dorian Gray in the David Suss- 
kind television production of the Wilde 
classic. 

Smith used modeling clay, a generous 
amount of mortician’s wax and a clear 
plastic liquid to fashion one of the most 
terrifying visions of decomposition I’ve 
ever seen. Hideous growths mar the right 
side of its face, the left eye is nothing more 
than an ugly, gaping socket, the nostrils 
torn, lips misshapen, teeth rotted, and the 
entire skin texture is that of slime. 
Smith’s version is much more effective 
than MGM’s 1945 original version where 
the makeup, which was much tamer, was 
worn by Hurd Hatfield. 

Years ago, if a film didn’t have the 
Westmores on makeup, it probably had 
Jack Dawn. Dawn was the makeup artist 
on a staggering number of films and 
though the name may not be familiar to 


most people, they have seen his work. His 
greatest achievement was the makeup he 
created for that oft-televised classic, 

WIZARD OF OZ. 

Who could forget the tin woodsman, the 
cowardly lion, and my favorite, the 
scarecrow? Dawn’s scarecrow makeup 
was truly excellent, greatly enhanced by a 
fine Ray Bolger performance; Bolger 
danced so loosely in the film that one could 
actually believe he was, in truth, stuffed 
with nothing but straw. I personally find 
the film totally enchanting and watch it 
every year, without fail. 

Continuing in his father’s footsteps, son 
Bob Dawn has handled makeup assign- 
ments on quite a few films. 

CHAMBERS OF HORROR 

It wasn’t until PLANET OF THE APES 
that John Chambers received the 
recognition he had deserved for years. 
Actually, Chambers has been around for 
quite some time and was responsible for 
the many fantastic creations seen on the 


still-in-syndication OUTER LIMITS tele- 
series. One episode, entitled The Sixth 
Finger, featured his magnificent makeup 
job on David McCallum wherein the use of 
foam rubber and superb shadowing 
created a truly lifelike bubbleheaded 
alien. Chambers also did work on the tele- 
vision program THRILLER and was 
nicknamed “Ghost” for the makeup jobs 
he created for other makeup men. 

Still, his most gratifying achievement 
has to be the ape makeup for that block- 
buster film, PLANET OF THE APES. 
While Chambers knew the job could be 
done, he also knew the cost would be 
staggering and didn’t expect to be able to 
do the job correctly on a small budget; 
20th Century Fox went all the way and 
gave him a million dollar makeup budget. I 
won’t go into all the technical processes he 
used to design and perfect the makeup, as 
it’s been featured in at least 10 other 
publications (and in issue #11 of this one). 
Enough to know that the main characters 
didn’t wear masks, the makeup was 
applied in pieces, and we need only view 
the film to realize how successful 
Chambers and assistant Dan Stripeke 
were. Also, all the actors wore brown 
contact lenses except Zira (Kim Hunter) 
who wore her own natural blue eyes. A 
remarkable achievement which earned 
Chambers the Oscar he so richly 
deserved. 

It was Chambers who scored again with 
the mutant makeup in the first sequel, 
BENEATH THE PLANET OF THE 
APES. The film was a fine sequel and the 
veined mutants were a complicated task 
that took Chambers and a large staff a lot 
of time, money and work to complete. 

BRITISH MAKEUP MAVEN 

Although one can’t really compare Roy 
Ashton and Jack Pierce, both men have 
worked on the Frankenstein Monster, 
Dracula, the Mummy, and the Wolfman. 
Pierce worked for Universal, while 
Ashton used to be head makeup artist for 
Hammer Films. A list of Ashton’s film 
credits would be extremely long as he has 
worked on a large number of both horror 
and “straight’’ films. 

Ashton’s best work to date has to be the 
makeup job he gave Oliver Reed in 
CURSE OF THE WEREWOLF. Aside 
from being a fine film, Ashton’s waist-up 
makeup was truly remarkable; his 
werewolf seemed evil and cunning and, 
above all, totally believable. Going from 
one extreme to the other, his PHANTOM 
OF THE OPERA makeup on Herbert Lorn 
was really pathetic. It looked like Lorn had 
oatmeal on his face, but I can’t blame 
Ashton as the producers couldn’t decide 
which makeup they wanted and so Ashton 
whipped the makeup up in six minutes; 
unfortunately, it looked it. 

I found his Frankenstein monster in 
CURSE OF FRANKENSTEIN rather 
mundane but was very much impressed 
with his work on THE MUMMY (both 
films starred Christopher Lee). Also, it 
was Ashton and the special effects people 
who were responsible for the grisly 



Universal makeup master Jack Pierce labors long and hard to transform Lon Chaney Jr. (son of the 
silent screen's greatest makeup genius) in to THE WOLFMAN. Talent, patience and yak hair all played 
important parts in making a convincing lycanthropeof Lon Jr. 
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Everything you 
always wanted 
to know about 
comics. 
And more. 


INSIDE COMICS , A Division of The MonsterTimes 
11 West 17th street New York, New York 10011 


Please send me a four issue 
subscription to INSIDE COMICS. I 
enclose $4.00 and understand I 
will receive issues 2 through 5. 
Also, as a subscriber, I am 
entitled to a free classified ad to 
run in a future issue of INSIDE 
COMICS. 

Please send just the second 
issue of INSIDE COMICS. I 
enclose $1 plus 25i for postage & 
handling ($1.25 total). 

Name 


Please find below my free 
classified as a new subscriber. 
(Please note: 30 word maximum- 
name and address must be 
included in ad and must be 
counted in word total.) 


Address 

City 

State Zip. 


Response to the first issue of INSIDE COMICS has been fast and 
furious. And the magazine’s about the biggest success story since ... 
well, sinceTHE MONSTERTIMES. 

But we’re not through convincing people yet. Our new issue, which 
is ready now, is chock full of more of the fascinating and informing and 
entertaining material that you’ve come to expect from INSIDE COMICS. 
Hereare justa fewof the stories you’ll find in our second issue: 

“Working for Mickey Mouse,” an inside look at how Walt Disney 
Productions operates. Written by David Marlow, who used to be an 
editor at Disney, you’ll learn fascinating details about movie and 
cartoon making you neverknew before. 

“An Interview with Han/ey Kurtzman.” Do you remember the old MAD 
magazine? Or maybe you remember those great, old E.C. war books: 
TWO-FISTED TALES andfRONTLINE COMBAT? Or maybe you’re a fan 
of PLAYBOY’S LITTLE ANNIE FANNIE? Well, they’re all done by Harvey 
Kurtzman and we know you’ll just be overwhelmed by this interview with 
one of comicdom’s most famous artists. 

“The Conventions that Attacked California,” written by Mark Evanier. 
All about those thousands of mini-conventions now habitating 
Southern California. 

“How to Create A Perfectly Awful Comic Book Character in No Time 
At All,” written and illustrated by former Capt. Marvel artist C.C. Beck. 
Learn to create a character for comic books, albeit with 
tongue-in-cheek, from one of the most respected artists in the comic 
book business. 

Plus articles by The Monster Times editor Joe Kane, Spider-Man 
creatorSteve Ditko, and many, many more. 

The cost of the second issue is only $1 (plus 2Sd postage & handling) 
and you can get a full year’s subscription (four issues) for only $4.00. 


Jack Pierce applies the makeup that turned Boris Karloff into the Frankenstei 
Moncter in the original 1931 FRANKENSTEIN. This particular 
job was one of the Monsterdom's most time-consuming, 
elaborate ... and successfui. 


disintegration scenes from HORROR OF 
DRACULA and SHE. 

After an impressive stint with Hammer, 
Ashton moved on to other productions, 
although he does show up as makeup man 
in horror films for Hammer and Amicus 
every so often. To really appreciate the 
man. read the interview conducted by 
Dick Klemensen in his magazine. Little 
Shoppe of Horrors. 

MISCELLANEOUS 
MAKEUP MASTERS 

Vincent Price was once asked what he 
considered his most frightening role and 
he replied that it was HOUSE OF WAX, 
the 3D wax museum thriller to end all wax 
museum thrillers. In the film, Vinny plays 
the creator of wax statues which are 
burned, as is Vinny along with them. The 
high point of the film transpires when the 
heroine cracks his mask to reveal his 
horribly disfigured face. The scene itself 
was reminiscent of Chaney’s unmasking, 
and the hideous disfigurement was 
courtesy of Gordon Bau. 

Bau pulled out all the stops to make 

One of greasepaint wizard Dick Smith’s better 
eerie achievements was the makeup he designed 
for Jonathan Frid as the infamous Barnabas 
Collins on the sinister DARK SHADOWS 
teleseries. Smith seems to specialize in decom- 
position scenes and has been responsible for 
fashioning some of the most grotesquely 
successful of same. 


Price as revolting as possible and he 
succeeded quite admirably. The makeup 
took four hours to apply and was 
incredibly hot. It was applied in pieces, 
and the pieces combined to give Price half 
an ear and some of the most shocking 
scars, blisters, and pockmarks ever seen 
on screen. 

Bill Tuttle is a makeup man noted for 
his achievements on both television and 
movie screens. He was responsible for a 
lion’s share of the makeup in Rod Serling’s 
old show. TWILIGHT ZONE, and also 
won an Oscar for his work in 7 FACES OF 
DR. LAO. 

Tuttle designed seven different make- 
ups for the film. Tony Randall, who 
shaved off his eyebrows to make Tuttle’s 
job a bit easier, became an Oriental, an 
abominable snowman, Merlin, Pan, 
Medusa and Appolonius. All the charac- 
ters were well done and effective, 
especially his Pan and Medusa. 

Tuttle, by the way, also created the 
Morlocks in another George Pal film. THE 
TIME MACHINE (see TMT #34). The 
Morlocks lived underground and were 
repulsive monstrosities with hairy bodies, 
pug noses, twisted mouths, and pupil-less 
eyes which glowed effectively in the dark. 

Over the years, makeup men have given 
us so much to enjoy and marvel at and still 
fail to receive the credit they deserve. 
Few books have been written on the 
subject and articles are rare indeed. Try 
finding information on Lee Greenway 
(responsible for the James Arness 
makeup in THE THING) or Cecil Holland 
(who did a magnificent job of changing 
Bull Montana into the Missing Link in the 
original version of LOST WORLD): it just 
isn’t around. 

Still, perhaps people are beginning to 
realize that makeup is an art and the 
makeup man an important part of the 
industry. Witness, if you will, the special 
Oscars given Bill Tuttle and John 
Chambers. 

I’ve tried to focus on what I consider to 
be some of the top makeup jobs over the 
years, as well as the top makeup artists. If 
a favorite of yours wasn’t mentioned, then 
how about writing us and telling us just 
whom we left out? I know of no one still 
breathing who couldn’t do with learning a 
bit more. ■ 
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BRUCE LEE 
LIVES! 

P.71. BflUCE LEE POST- 
ER. The one-Ihe onlv 
Little Oregon 


MONSTER POSTERS 


MORE 

FRAZETTA 


HOGARTH 
TARZA 


FRAZETTA 

PRINTS 


SEVERIN 

PRINTS 


P20. KING KONG LI 1, 30" bV ”• S’ W P'us 


S15.00 


JEFF 

JONES 

POSTERS 

A sel ol ihfee Jell Jones 
blacK ano white posters. 
Each measure '6^by 22'\ 


Now is your chance to get the posters you've 
always wanted. We’ve got monsters, heroes, 
warriors, villains and even comic characters. 
You got knotholes on your wails? No sweat, 
buy a bunch of posters. They’re all mailed in 
sturdy cardboard mailing tubes. 


Name 

Address , 

City 

State Zip- 


P41...THE BLACK CAT 
$1.Uplu*60< 


MOVIE POSTERS Sr. 


P.Sd JEFF JONES HUN- 
TRESS ... An exquisite 
l^l-color print of Jeff 
Jones' always pretty 
ladies 16” by 22 . 
Limited edition. Only , 
$2.90plus 6M 


P.44 JEFF JONES POST- 
ER... An exquisite fuii 
color print by the fantasy 
master. Pnnted on heavy, 


I enclose full payment S_ 


FABULOUS FRANK FRAZETTA POSTERS 


It color! Each is 19' by 23” on an 


Please note; ALLPosters amno<»t3.00 
plus 6M postage and handling. 
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GRIBEORDEI 

“I WOULDN'T BE CAUGHT DEAD WITHOUT 
A COPY OF THE MONSTER TIMES!” 

Even if you’re still among the living, you 
won't want to be caught without one either. 
Not only will a subscription to THE 
MONSTER TIMES, the world's first and only 
newspaper of Horror, Science Fiction and 
Fantasy, immediately improve your social 
status but will put you “In the know” about 
all the latest horror happenings' in film, 
comics, theater, and every other area where 
monsters rush in. THE MONSTER TIMES 
has also been acclaimed for its near-miracu- 
lous healing powers, has cleared up 
innumerable cases of acne (several cases 
arrived just today!), has made weak men 
strong and strong men stronger, and has 
irrevocably altered the face of civilization-a$- 
we-know-it. Why, we couldn't even make 
such claims if we had any intentions of 
backing them up! 

So don't leave yourself in the lonely lurch 
of ignorance and fear. Join the ever-growing 
cult of satisfied MONSTER TIMES subscrib- 
ers who've found their way by having each 
and every fascinating, fantasy-and-fact-filled 
issue delivered to their door. Just fill out the 
coupon below and join our friend the 
Frankenstein Monster in making this world a 
safer place for monster ... and dd it today — 
our friend isn’t noted for his patience! 

With every sub of a year or more, the advertise comics or stills or pulps, etc. or for 
subscriber gets a free 25-word classified ad, anything else, provided it's in good taste! 
to be run on our Fan-Fair page. You can Subscribe! ...Subscribe! 



THE MONSTER TIMES , P.O. Box 595, Old Chelsea Station, New York, New York 10011 

I think THE MONSTER TIMES is Just what Pve been looking for! Enclosed Is S 

□ 56.00 for 12 issues. □ 511.00 for 24 issues. □ 520.00 for 52 issues. 

□ 512.00 tor 24 issues (min. Canadian order) □ 520.00 for 24 issues (min. Foreign order) 

As a new subscriber (for a sub of one year or more), 
here is my 25-word ad, to appear FREE of charge in 

Fan-Faires soon as possible. Name 


Please allow a few weeks for your subscription to 
be processed. 


mEgCLRiaiMIiMlgE 


Our 100 page iilustrated 
catalogue can turn an 
ordinary collection 
into a Super Col- 
lection. Or give you 
new collectors a 
super headstart. 

It lists thou- 
sands of comics 
from the Golden 
age to the Present. 

Plus: Monster 
magazines. Mad 
magazines. Science 
Fiction pulps, paper- 
backs. Arkam House, 
Mirage, Advent and 
other hard covers deal- 
ing with science fiction 
and the comics. 

This world of super 
fantasy awaits you. 

SEND 51.00 TO: 

PASSAIC BOOK CENTER 
594 MAIN AVE. Dept. M-T 
PASSAIC, N.J. 07055 



GUNTTMTM0NS1B MONEY! 



Now available by popular demand— 
MONSTER MONEY. Exclusively from 
THE MONSTER TIMES BOOKSHELF, 
this monster money is a sure fire item 
for any monster fan. Each piece of 
money is a giant 7x17 inches in size. 

MONSTER MONEY is available by 
the packet, with six pieces of money 
to the set. The MUMMY’S mug adorns 
the $1 bill. WOLFMAN decorates the 
$5 bill. DRACULA appears on the $10 
bill. THE BIG G. appears on the $20 
bill, and old FRANKENSTEIN comes 
to life on the $100 bill. 

Money only 75 cents per package 
plus 25 cents for postage and 
mailing. The biggest bargain in town! 


THE MONSTER TIMES BOOKSHELF 
P.O BOX 595. OLD CHELSEA STATION I 

NEW YORK. NEW YORK 10011 
DearMonsters: Pleasesendme: | 

sets of Monster I 

Money at 51.00 each for * 
which I enclose S | 


Name.. 


I 

I Addi 

I city. 

I 

1 


State zip ^ 



THE MONSTER TIMES FAN FAIR Is another reader service of MT. 
Care to buy, sell or trade movie stills, old comics or tapes of old 
radio programs? Or maybe buy or advertise a fan-produced maga- 
zine? An ad costs only 10 cents per word (minimum, 25 words). 

Make all checks and money orders payable to THE MONSTER 
TIMES AND MAIL YOUR CLEARLY PRINTED OR TYPEWRITTEN 
AD ON THE COUPON BELOW TO: THE MONSTER TIMES, Box 
595, Old Chelsea Station, New York, N.Y. 10011. We reserve the 
right to refuse ads which would not be deemed appropriate to our 
publication. 

Ptease include your name and address in the word count. 


comics in pi^ect 

condition: FANTASTIC 
FOUR si, AMAZING 
FANTASY ins, SPIDER- 
MAN #1, AVENGERS #1, 
and THE HULK «1. 
THESE MUST BE IN 
PERFECT MINT CONDI- 
TION-NOTHING ELSE 
ACCEPTABLE. Highest 

G rices paid. Send your 
Sts and prices to: THE 
MONSTER TIMES, 11 
West 17 Street, NYC 
10011, Attn: Larry. 

Wanted! Marvel Comics. 
Merchandise. Posters, 
statues, stationery, etc. 
Will pay top prices. Send 
your list to Gordon 
Abney, Route 3, Box 
302A. §erea. KY 40403. 


The Jacqueline Bisset 
Club: For those who love 
the star of "The Grass- 
hopper," "Airport," "The 
Mephisto Waltz," etc. 
Write: Patrick White. 528 
Court Street, Brooklyn, 
NY11231. 


Wanted: Back issue Kid 
Eternity and original 
Phantom Stranger. Also 
Ist issue of Fantastic 
Four. Send condition and 
price asked to: R. 
Anderson, 609 Utah Ave., 
Libby. MT59923. 


Please send me your 
Planet of the Apes Cards. 
25tf for the ones I need. 
Please! I only need 6 
more! Ricky Jones, 1423 
Linden Ave., Chesa- 
peake, VA 23325. 


Selling: Pressbooks. 
stills, one sheets, movie 
Tie-ins, soundtracks, and 
much more on your 
favorite movies. Send 
$2.00 for a 40 cage 
catalogeto: Philip Gunt- 
ner, P.O. Box 8536, 
Balto, M021234. 


Wanted— Any old Fam- 
ous Monsters of FHmIand 
mags. Matt Judd, Lot 
120, Sim-More Estates, 
Bowling Green. KY 42101 


Scl-Fiction movie post- 
ers, pressbooks. 11x14s, 
monster magazines, 
comics, and other oid 
mags. Send SAE for 
catalogue. Ray Mooeny. 
231 Slratton Rd., Rut- 
land, VT 05701. 


For Sale. TMT #7. 10. 
Best offer only. Comics 
... Early editions of 
Conan, Kamandi, Spider- 
fnan ... ect. Send 25d tor 
comics list. Tom Garcia, 
2942 W. 5lh St., Brook- 
lyn. NY11224. 


waiting for. 
large selection of Marvel 
Comics for sale, such as: 
Spiderman, D.D., Luke 
Cage— and many, many 
more. An example of our 
great prices is ... Dare 
Devil for the #13 issue, 
only 904. Send now for 
your free catalog. The 
first 100 orders receive a 
10%discount. Ken Rose. 
1360 Ocean P'kway. 
Brooklyn, NY11230. 


Wanted: Female Pen Pal, 
age 21 to 24, who likes 
science fiction, horror, 
movieand literature both. 
Send age, picture, reli- 
gion and everything 
about yourself. Raymond 
J. Bowie. Jr., 31 Everett 
Avenue, Somerville, MA 
02145. 


Trek especially replicas 
ot Phaser, tricordec and 
communicator. Send 
lists and prices to: David 
Robbins. 27 Empire 
Street, Yonkers, NY 10704 


Wanted : Old monster 
mags & pulps. Send list 
& prices to: Doug 
Walden, 5903 Bremo Rd., 
Richmond. VA 23226. 


StarTrek sound tracks on 
cassette tapes for sale. 
Comedy movie sound 
tracks also available. For 
free catalogs send sell 
addressed stamped enve- 
lope to: Soundtrack Re- 
cordings, P.O. Box 444, 
Novato. CA 94947. Please 
specify which cat^oryts) 
you are interested in. 


have. I am a big fan of 
Send to James Petricca, 
52-09 Marathon Parkway, 
UttleNeck,NY11362. 


Wanted: American Indi- 
an baskets. Send picture 
& price to Chao Hall, 
10081 Cowan Hts. Dr.. 
Santa Ana, CA 92705. 


Will trade Marvel comics 
for back issues of TMT. 
Especially #7,8,9,10. 
Wnte: David A. Jones, 
315 Comer Ave., Horse- 
cave, KY 42749. 


Wanted two books on 
Frankenstein ar>d Were- 
wolf. Good price 7W to 
954 each. Selling good 
pricesmall monster post- 
ers out of book. 2 King 
Kong, 3 big foot and 1 
Frankenstein. Contact 
845-2411 A Foosland 
number. Bruce Cox, RR 
#1 Foos., Foosland, IL 
61845. 


Wanted: Bela Lugosi or 
Boris Karloff pictures. 24 
each. Send pictures and 
stamped envelope to 
Derek Sanchez. 67-10 
Cloverdale Blvd., New 
York, NY11364. 


Wanted : Comic books 
Marvel 1 963-present. 
Send list and prices to 
Robert Hecht, 2528 N. 
25th St.. E. Omaha, NE 


also any material from 
animation movies. Jona- 
than Motil, 2929 Green- 
hedge. Anaheim, CA 
92^. 


Want anything on Star 
Trek also models of 
communicator, phasers 
and others. Also any- 
thing on drones from 
Silent Runnina Send 
info to: Marly Bezucha, 
15137th Ave. . Sterling, IL 
61081. 


Wanted to buy: Old 
issues of TV Guide. Also 
fanzines: File Forty. The 
Legion Outpost, many 


Wanted: Moon Zero Two 
memorabilia. Phil King, 
c/o Carter's Beach, Erie, 
PA16511. 


Wanted: The following 
books by Robert Bloch: 
Even More Nightmares, 
Living Demons, Bloch/ 
Bradbury, Kidnapper. 
Spider VWeb. Willing to 
trade Lovecraft in Arknam 
editions, Bloch’s two 
Arkham books, Howard, 
any other, large selection 
or cash. Please contact: 
Robert Rand, 330 E. 19th 
St-, /^t. 2F, Brooklyn, 
NYII^. 


Leading fantasy enthusi- 
ast desires stills, scripts, 
etc. on Irwin Allen 
productions (Lost in 
Space, Towering Inferno, 
others. ( Ron Sapp, 589 
North Dupont Hwy., 
Dover, DE19M1- 


Human skeleton or skull 
wanted. Send price to Ed 
Summer, Supersnipe, 
1617 Sroond Ave.. New 
York, NY10028. 


Selling comic books, 
pulps. Playboys, horror 
magazines, EC's, big 
little books, Walt Disney, 
premiums, movie and 
serial pressbooks, lobby 
cards, posters, photos, 
etc. 1#00-1974, cata- 
logues 754. Rogofsky, 
Box MT1102,^ Flushing, 
NewYork11354. 

I’ve always wanted to get 
my name In the world's 
First Newspaper of Hor- 
ror, Sci-FI, & Fantasy and 
now I’ve done it! M. 
Antonucci. 

Wanted! Anything on 
Planet of the Apes and 
sequels, Star Trek and 
anything on the coming 
TV series Planet of the 
Apes and Planet Earth. 
Curtis Martin, 7121 
Shamrock, Little Rock. 
AR 72205. 


Wanted: Donald Duck 
comic books, "Volcano 
Valley," "The OldCastle’s 
Secret,” "Lost in the 
Andes." Bill Lest, 4^ 
Eddy St.. #E-802, San 
Francisco, CA 941 09. 
Wanted: Planet of the 
Apes trading cards. I will 

g ay 104 per card. Tim 
ullivan, 7 Mayfield Pi., 
Met. NJ 


thing connected .. . 
Bruce Lee, books, post- 
ers, magazines, ect. Also 
wanted; original Hong 
Kong or Chinese Kung Fu 
comic books or maga- 
zines. I also would like to 

e urchase of copy of 
lan/el’s Deadly hands of 
Kung Fu #1 . Dave Stall, 
R#1 , Orfordville, Wl 53576 


Wanted: DC comics. 
Send list, SASE, and 
state condition. People I 
have not ordered from 
before must send comics 
first. I also buy many 
other comics that are not 
DC. I am looking for 
copies of The Boyers 
Guide #1 . #18 #20. Thanx. 
Greg Manus. 1429 Spaul- 
ding, Pocatello, I083201 . 


New SF humor & satire 
fanzine, The Inverted 
Grapefruit! Offset. 25 
ppg. 704 - 6 iss/3.75. 
Adam Kasanof, 1349 Lex. 
Ave.. New York, NY 
10028. 


Wanted: Mint Thors and 
fine or better Doc Savage 
pulps. Albert Palazzese 
Jr., 1518 Meadowcrest, 
Garland, TX 75042. 


What became of Steve 
Swink? If you know, 
contact me now!!! 
Thomas Fielding, I214’/i 
9th St., N., St. Peters- 
burg. FL 33701. 


Enter the amazing world 
of Black Oracle. Long an 
east coast institution, 
this complex sci-fi-film 
journal is now expanding 
in an attempt to make all 
fandom aware of what 
has been apparent to east 
coast fans for years: 
simply that Black Oracle 
is a little gem amor^g 
hundreds of larger, more 
pretentious magazines. 
Black Oracle #7 is now 
available and features 
coverage on the recent 
Star Trek stage produc- 
tion "One Cube or Two," 
reviews of Los Horizon 
and the Kirk Douglas Ver- 
sion ot Dr. Jekyl and Mr. 
Hyde, "A Cnat with 
Vincent Price," current 
movie and book reviews, 
fantastic poetry, artwork, 
and many other items of 
interest to the serious 
sci-fi-film fan. Send 454 
for the current issue or 
$1 .25 for a 3 issue sub- 
scription to John E. 
Parnum 143 School 
House Lane, Philadel- 
phia, PA 191 44. 


WANTED — WANTED!!! 

Old radio and comix 
premiums, to expar>d our 
museum of relics, trivia 
and the lore of 20th 
Century pop-art. Things 
like the BUCK ROGERS 
PISTOL, or a CAPTAIN 
MIDNIGHT DECODER 
RING ... and all the rest 
of the stuff. These things 
have a place in our 
history, and we have a 
place for them on our 
shelves. Please send 
description artd condl- 
tlon of items, plus the 
price you’re asking, to 
THE MONSTER 'ITMES 
MUSEUM. P.O. Box 595. 
Oid Chelsea Station. 
New York. N.Y, 10011. 

Wanied: 16mm films 
from tv and theater. Star 
Trek etc. also sci-fi and 
adventure feature films. 
John White. 1021 Good- 
rich Ave., St. Paul, MN 
55105. 

Wanted: Stills / Slides / 
Film clips from any sci-fi 
movies. Send list to: 
John Fong 2454 East 
Broadway, Phoenix. AZ 
85040. 

Wanted: old serial and 
movie scripts, stills and 
posters. Also comics, 
pulps, back issues of The 
Burroughs Bibliophiles 
etc. Brett Tower, Rt. 1, 
English, IN471ie. 


material (pulps, horror 
mags, comics etc.). Send 
254 for catalog to Asy- 
lum, Box 1114, Framing- 
ham, MAPI 701. 

Wanted: Old Marvel 
comics, Spider-Man, 
Fantastic Four, Captain 
America, etc. Send list to 
Tomrny Rhea, 511 Valen- 
cia Cir., Mobile, AL 


Little Shoppe of Horrors 
#3: Now available at 
$1.50. Over 100 pages 
reduced type with over 
lOOstilts. The Fruifation 
of Terence Fisher"; an 
in-depth interview with 
many rare stills on the 
famed Hammer director. 
Many articles & film 
news. Previews on Le- 

? end of the Seven Golden 
ampires, The Ghoul, 
many other new, unre- 
leased films. Still avail- 
able— LSoH #1 at $1.50. 
The Hammer issue. And 
LSoH #2 at $1.25, with a 
special section on Ami- 
cus films. Dozens of film 
previews- Dozens of stills 
in both of them. All three 
for $4, Richard Klemen- 
sen, 608 Lakeside St., 
Waterloo, lA 50703. 


start renzine. Needs con- 
tributors, and interested 
people for the project. 
Beginning writers ONLY! 
Topics will include all 
types of fantasy, science- 
fiction, etc. Rodney Davis 
3137 -.N. Tripp Ave. 
Chicago. IL 60641. 


I will do artwork for 
fanzines, etc. Write with 
questions & I'll answer. 
Sheldon Gleisser, 5005 S. 
Barton Road. Lyndhurst, 
OH 441 24. 


Buy — Sell — Trade al 
Supersnipe Comic Book 
Art Emporium, 1617 Sec- 
ond Ave., NYC 10028 
(212) 879-9628. New & 
old comics, original art, 
big little books, movie 
memorabilia, science fic- 
tion, & The Monster 
Times. 


Pin-ups. Portraits, Press 
Books. Physique Poses, 
50 years of Scenes from 
motion pictures, west- 
erns, horror, musicals, 
etc. Movie star news, 212 
East 14 St., NYC, New 
York, come in person, 
Mon.-Fri. 1-6, Sat. 1-5. 


Enclosed Is $_ 


_ for my_ 


_word (minimum 25) classified ad. 


NAME. 

CITY_ 


.ADDRESS, 
.STATE 
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time out well b» .journeyini 
111 Uma to dll PTn whoi 
sters mortstOT ani^ yoi 
In't hartJly /-alk down a siret-t a 
WittioirtftiMnng ttieCURSE 01 
WEREWOLF Hainnieis 19C 
(ttircpffr ^pic — ionsideferf 
j wi'h MOHROR OF ORACULA 
of thi^best ci|<|tfie earl 
be gtvw the fu 
TMT 'ff^book ttAtment b| 
•^erartjff'jpong wittdngroeslnj 
tUion nolc^ p- oned t'V a tieni 
|!«stb<^#®urmg thiSOmtng. ^ 
k> heaiWng (n tWrext kssuj 
HE M044STER TlttfES a ill b 
the First of J^*;on tbomat.' irt 
1 arc! patnstdkirgly (Ckoarchri 
>y on ROODTS IN THE CINEMA 
»fii5ely dfaMidi-ri study of ihi 
pie movie contributions nidiJ 
eohantoa! rrirn o' eve / si'ipe-t 
homegrowf >' bots tr auto 
d aiiens. Al«'- on view will hi 


P.63. CAPTAIN 


P.66. LT. SULU . $1 .00 & 45c. 


P.67. GROUP SHOT. $1.00&46c. 


ppreviews of a pair of ^oB*toi-be- 
J'oftleaaHetl shockers; Amicus 'Pro* 
Ouclions TALES FROM BEYOND 
THE’ GRAVE, anc MUTATIONS a 
the perverse tfadhinn of 
FREAKS or comics fans we've got 
a lepoit 'jii SiiijeiHproines roin the 
,, great Ihrough the near-great to the 
■'^t-so'-hot, penned by grapbics 

H schotar Howard Phillips Ana a 
hosiaigic look at the great Marllan 
Bubble Gum Cards o' the oaily 'EOs 
"'Ofjgtoaiiy scheduled for our MartiSh 
|tssua, will finally turn bp rrext time 
llpb,'-,,. ■ , 

Attd that s not tc n.ontion a wl ole 

I Slew of prcdh table siirpnses, many 
of which are ituaraiiteed to he vitaf 
and reteyant in nature Ai'other 
classic IS whaf i* in oui not 
necfcssartfy ohiei'tive csfimalo will 
all add ui' to, and should provide 
/another thrllting example of why 
TMT IS viewed by fngbt fans every- 
.vbere as "The Thinking Man's 
Monster Papei At ihiit s llie 
s way heard it. ^ D 

; 


P.69. FULL COLOR STAR TREK. A brand new Star Trek 
rendilion in full, glorious color. Giant 17" by 22" on 
gtossypaper. OnlyS2.00piusS0<. 


P.52. KEEP ON TREKIN’. This giant illustration originally 
appeared in THE MONSTER TIMES #20. Now we’ve turned it 
into a poster. It's a legend in its own time. The poster is 1 7" 
by 22” and is in color. Only $2.00 plus 50 cents. 


■ 

I 

iM 


The Monster Times Bookshelf, P.O. Box 595, 
Old Chelsea Station, New York, New York 10011 


Please send the following items. ) enclose $ No 

C.O.D., please. New York State residents must add 7% 
sales tax or order will be returned. 


City..., 

Slate.. 


HOW 

MANY 

POSTER 

NUMBER 

PRiCE 

INCL. 

POSTAGE' 

TOTAL 

PRICE 


P.63. 

$1.45 



P.64. 

$1.45 



P.65. 

$1.45 



P.6§. 

$1.45 



P.67. 

$1.45 



P.68. 

$1.45 



P.50. 

$2.00 



P.51. 

$2.00 



P.52. 

$2.50 



P.69 

$2.50 








TOTAL 1 


(■■■MKHiaHttHI 


STAR TREK KEEPS ON TREKIM'! 


P.68. U.S.S. ENTERPRISE. $1.00&45c. 


Star Trek has been off the air for a bunch of years now, but the cult of 
Trekkies grows and grows. The latest additions are six photographic posters 
in blackand white of your favorite STAR TREK characters. AH are a sharp 17” 
by 22” black and white. Only $1 .00 each and 454 postage. 


KIRK. $1 .00 & 45c. P.64. MR. SPOCK. $1 .00 & 45c. 


P.65. DR. McCOY. $1 .00 & 45c 


P.51. STAR TREK BY 
GREY MORROW. Famed 
illustrator Grey Morrow 
turned in this beautiful 
. rendition of the famed 
STAR TREK cast. 22 ' by 34 " 
in black and white. Only 
$1.50 plus 50 cents. 


NEW! TMT EXCLUSIVE! 
FULL-COLOR STARTREK! 



JULY1974.no. 35 


.WORLD'S FIRST NEWSP/ 


IJTASY! 


47748 
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